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PARKE-BERNET GALLERIES - INC 


742 FIFTH AVENUE - NEW YORK 


Public Sales and Appraisals of Art and Literary Property 


XVII CENTURY FRENCH FURNITURE 7 SILVER 7 OBJETS D’ART 
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Property of 
MRS DORSEY CULLEN (MRS GEORGE T. MAXWELL) 


GEORGE L. MAXWELL 


Removed from Their Residences at 


14 Kast 77th Street. New York and 
11 Rue St. Dominique. Paris 


Sold by Their Order 


The extensive collection of beautiful Louis XV 
and Louis XVI furniture includes many signed 
pieces by such famous ébénistes as A. F. Delorme, 
Louis Moreau, Simon Oeben and Francois Ri- 
bestiick, Conspicuous items are a pair of Louis 
XV corner-cupboards: a bureau a cylindre, un- 
derstood to have been presented by Marie An- 
toinette to the Princesse de Lamballe: an im- 
portant Louis XV marquetry secrétaire a 
abattant by J. G. Schlichtig (M. E. 1765): and 
a number of outstanding commodes, including 
a Louis XVI marquetry example with beautifully 
executed floral medallions. Chairs and sofas of 
all characteristic types are well represented and 
include a remarkable Louis XVI earved and 
laquée bergere. A fine group of tables contains 
an important occasional table by Hache of 
Grenoble: a Louis XVI bedside table by Moreau: 
and a Louis XV library table of finest rococo 
design. Crystal lustre chandeliers, clocks. and 


other complementary decorations. 


Important English silver of the XVI-XVIIL cen- 
tury includes a rare Elizabethan communion 
chalice and paten: a James | communion cup: a 
set of three silver casters by Paul Lamerie: and 
several pieces by Paul Storr, including a pair of 
krater-form wire coolers and a set of four Triton 
salts. Fine French silver includes a pair of sal- 
ieres and a magnificently chiseled flagon by 
J.-B. C. Odiot, goldsmith to Napoleon 1. Russian 
enamels and silver by celebrated court gold- 
smiths include an inkwell and clock by Carl 
Fabergé: a wine cup by A. Thielmann; and a 
jewel casket by Adler. Other bibelots in gold, 
agate, jade and crystal appear. A small group of 
paintings. mainly of the XIX century, contains 
notable canvases of the Barbizon school by 
Daubigny, Cazin, Harpignies and Diaz. Also 
listed in the catalogue are Chinese semi-precious 
mineral snuff bottles and carvings, porcelains 
and cloisonné enamels: and Sevres, Vienna, 


Coalport and other table china. 


Illustrated Catalogue One Dollar 


PUBLIC SALE 


January 27 and 28, at 2 P. M. 


ON EXHIBITION DAILY FROM JANUARY 21 4 WEEKDAYS 9 TO 5:30 4 SUNDAY 2 TO5 


PARKE-BERNET GALLERIES, INC — Telephone Plaza 3-7573 


HiraM H. Parke, President 


Otto Bernet, Vice-President ARTHUR SWANN, Vice-President Epwarp W. Keyes, Secretary & Treasurer 
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OLD AND MODERN PAINTINGS 








“Princess Ippolita Sforza” BRONZINO 
Size 35Y x 


271 2 inches 


Endorsed by E. Venturi Endorsed by G. Fiocco. 


Collection Marquis Adriano Franzoni 


Announces the removal to new galleries at 


38 EAST 57th STREET 


NEW YORK 





Telephone: PLaza 3-1296 
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“CHRISTIE'S” 
LONDON, ENGLAND 


For over one hundred and fifty years CHRISTIE'S has been world 
renowned. They have had the privilege of selling, in their Great 
Rooms, most of the Famous Collections of Works of Art which have 
been dispersed at auction in England over that period, and their 
unrivalled experience is at the disposal of all who may wish to consult 
them regarding the sale of 


ANCIENT & MODERN PICTURES, DRAW- 
INGS & ENGRAVINGS, ENGLISH, CONTINEN- 
TAL & ORIENTAL PORCELAIN & POTTERY, 
TAPESTRY, DECORATIVE FURNITURE, 
CARPETS, BRONZES, MINIATURES, SNUFF 
BOXES & OBJECTS OF VERTU, SILVER & 
JEWELS 


KNOEDLER 


14 EAST 57TH STREET, NEW YORK 





EXHIBITION OF PAINTINGS 


“PARIS” 


TO JANUARY 28 












The Commission, in the event of a sale being effected, is 


SEVEN AND A HALF PER CENT ONLY 


and this includes ALL advertising and catalogue expenses. 


For BOOKS AND MANUSCRIPTS, COINS 


MEDALS, GREEK, ROMAN 
AND OTHER ANTIQUES AND RELICS 
the commission is Twelve and a half per cent. 


The particularly moderate commission charged for Sales might well 
be borne in mind by those who have not already consulted 


| CHRISTIE, MANSON & WOODS 


8 KING STREET, ST. JAMES’S SQUARE, LONDON, ENGLAND 
From whom full Particulars and Advice can be had on enquiry 
Telephone: Whitehall 5056 Cables: “‘Christiart, Piccy, London” 


| LONDON: PARIS: 
| | 15 Old Bond Street 22 Rue des Capucines 
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WINTER SCENE by STEFAN HIRSCH 


fan Hirsch paints “landscapes that are as finely seen as 
y in the modern world, and painted with a mastery of 
} medium that is in America unrivalled.”’* 





S$ painting in oil, size 40 x 30 inches, by one of our lead- 
native artists, is the first award in the Competition, open 
institutions or groups. Valued at $1200. 





BALLET GIRL By ANDRE DERAIN 


prain has created a “new romantic art at once austere 
d passionately and romantically restrained.”* 


is pencil drawing, size 2312 x 18 inches, a sterling work by 
s member of the School of Paris, is the second award in the 
impetition, open to institutions or groups. Valued at $400. 


HORSE EXERCISING by MILTON AVERY 


sery’s “lyrical color sense merges with a naive simplicity 
d love of countryside.”’* 


one of the most widely acclaimed younger Americans, 
s brilliant aquarelle, size 20 x 14 inches, is the third award 
the Competition, open to institutions or groups. Valued 
$100. 
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INSTITUTIONS 


Ty er 
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The ART NEWS offers the original painting, drawing and 
watercolor illustrated at the left to the museum, club, college, 
school, library or group sending in the largest number of new 
yearly subscriptions ($7.00, including the 1939 Annual Number) 
by May 15, 1939. 

Seeking to widen the scope of art appreciation throughout 
America, we are using this unique means of bringing The ART 
NEWS to the attention of thousands of cultivated, art-minded 
Americans who will find its richly illustrated, crisply written, 
timely and informative weekly issues indispensable to their en- 
joyment and instruction. 

By enlisting the interest of institutions and groups, we are ask- 
ing them to join with us in an effort to increase the rapidly grow- 
ing sphere of art appreciation. And we hope to achieve this by 
dissemination of the limitless fund of art intelligence published 
each week by The ART NEWS to the largest possible audience. 

In furthering the interests of these art-lovers, each institution or 
group, too, will reap its own benefits. For in addition to the three 
awards, each institution or group entering the Competition will 
receive, for every subscription obtained, one dollar in cash or 
two full color reproductions of famous paintings, valued at $1.40. 
There is no limit to the number of individuals who may solicit 
for groups or institutions. Faculties, student bodies, club mem- 
bers, librarians or any other group can work together for one of 
the prizes by entering the Competition as a single unit. 

The institution or group sending us the largest number of 
subscriptions will receive the painting at the upper left, a masterly 
“Winter Scene” by Stefan Hirsch. Never a prolific painter, 
Hirsch's meticulously painted work is seen here at its best. The 
institution or group sending in the second largest number of 
subscriptions will receive a poetically drawn ‘’Ballet Girl’ by 
Andre Derain. One of the standard-bearers of the School of Paris, 
Derain has achieved in this drawing the quality of simplicity 
for which he has become famous. The institution or group send- 
ing in the third largest number of subscriptions will receive the 
brilliant watercolor ‘Horse Exercising’’ by Milton Avery, one of 
the most successful of the younger Americans. All of these pic- 
tures are handsomely framed. 
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YOUR COLLEGE - MUSEUM - SCHOOL -CLU 


ORIGINAL P] 
WORTH $< 


BY GREAT MODER 


= Here is a unique opportunity to acquire a fine pictur 
BONUSES for every entrant in this amazing new con 


N utes 


1. This Competition is open to evry man and 
States, excepting persons conneced with The A 
bers of their families. 


2a. The awards will be divided isto two classif 
will be awarded to individuals oaining the gr 
ular new $7 yearly subscription to The ART | 
1939 Annual Number) as follows—the first awar« 
individual obtaining the greatest number of new : 
ond award will go to the individud obtaining the 
ber of new subscriptions; and th third award 
individual sending us the third lagest number | 
and 


2b. Three prizes will be awardedip the museum 
leges, libraries, or groups, obtaining the greate: 
yearly subscriptions to The ART NEWS as follows 
be made to the institution or group obtaining th 
new subscriptions; the second gard be made 
group obtaining the second largest number of ne 
the third award will be made to he institution or 
third largest number of new subsciptions. There is 
of individuals who may solicit fo groups or ins 


3. To qualify for entry it is necssary simply 
NEWS an Official Entry Blank pmperly signed, | 
cation is being entered in this Competition, so t 
entrant an account number to recod the subscrir 


4. In sending subscriptions, the Official Con 
Blanks which will be provided MUST be used. 
bear the account number so that suscriptions car 


5. In all cases the full $7 payment in the form 
order made payable to Art News inc., must acc 
tion. Immediately upon receipt of ich subscript 
be credited to the entrant's accouml or $1.40 in f 
will be reserved for the entrant. i! preferred. 


6. If cash is chosen, our check ® $1.00 for « 
tained will be forwarded to thes entrants on 
each following month until the ca of the Con 


7. If full color reproductions are dpsen, twenty 
listed below are available. More$an one prin 
may be chosen. Entrants must aéiBe us of thei 
with each subscription. 


8. The Competition closes midni#l. May 15, 1 
can be credited to the competii#s name if 
midnight, May 15, 1939. The sixswards will b 
possible thereafter, when compli) compilation 


9. Two-year subscriptions at themgular price 
sidered as two subscriptions anifredited acc: 
present subscriptions or tempoy short-term 
ART NEWS will not be counted. 


10. In case of a tie, another pict, corresponc 
and value to the prize won, will begwarded. The 
Inc., in all matters relating to thisGompetition s 
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This is all you need to do to enter the Competition: 


also will contain this information. To provide of 1 
you with every possible assistance, complete 
equipment, including sample copies of The 
ART NEWS and attractive brochures printed 
in full color and giving complete information 
about the magazine and contents of the 1939 
Annual, as well as Official Subscription Blanks, 
will be forwarded promptly upon receipt of 
your properly signed Entry Blank. Further cop- 
ies of this brochure and additional entry blanks 
will be sent upon request. On any questions 
about interpretation of rules, address The Art 
News Competition, 136 E. 57 St., New York. 


E—SEND FOR YOUR ENTRY BLANK TODAY 


It costs nothing to enter. All you have to do is 
send for the Official Entry Blank for the com- 
petition, which will be mailed to you at once. 
Fill out this blank, stating in which classifica- 
tion you are entering the competition, and mail 
it to us. An account number will then be as- 
signed to you so that each subscription you 
obtain can be properly credited and the total 
number correctly recorded. On or about the 
15th of each month throughout the Competi- 
tion, tabulations of the records will be made 
and all contestants advised of the ten leaders 
in each classification. Issues of The ART NEWS 
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L-CLUB or LIBRARY 


PICTURE 
$3000.00 


IDERN PAINTERS 


a fine picture at no cost — and, in addition, CASH 
ng new competition sponsored by The Art News. 


Rules ee 


en to ewry man and woman in the United 
$ connected with The ART NEWS and mem- 


divided into two classifications: three prizes 
‘iduals obtaining the greatest number of reg- 
scriptions to The ART NEWS (including the 
follows—the first award will be made to the 
jreatest sumber of new subscriptions; the sec- 
individud obtaining the second largest num- 
: and th third award will be made to the 
e third lagest number of new subscriptions; 


awardedio the museums, clubs, schools, col- 
s, obtaining the greatest number of new $7 
e ART NEWS as follows—the first award will 
n or group obtaining the greatest number of 
second award be made to the institution or 
nd largesi number of new subscriptions; and 
ade to he institution or group sending us the 
w subsciptions. There is no limit to the number 
solicit for groups or institutions. 


it is necssary simply to send to The ART 
Blank prperly signed, stating which classifi- 
n this Competition, so that we may give the 
pr to record the subscriptions obtained. 


ions, the Official Competition Subscription 
»vided MUST be used, and each blank must 
so that sucriptions can be properly credited. 


] payment in the form of a check or money 
irt News inc., must accompany the subscrip- 
eceipt ol tich subscription $1.00 in cash will 
‘s accounl or $1.40 in full color reproductions 
entrant, i preferred. 


r check & $1.00 for each subscription ob- 
i to thes entrants on or about the 15th of 
til the cae of the Competition. 


ons are sen, twenty-four different subjects 
le. Morefan one print of the same subject 
must adiBe us of their selection of subjects 


s midnidl, May 15, 1939. No subscriptions 
competit#$ name if postmarked later than 
The sixdwards will be made as rapidly as 
1 compl#e) compilations have been made. 


s at thetégular price of $12.00 will be con- 
ions ani¢redited accordingly. Renewals of 

tempomy short-term subscriptions to The 
ounted. 


her pictu#, corresponding in artistic quality 
n, will kb#warded. The decision of Art News. 
g to thisCompetition shall be final. 
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INDIVIDUALS 


The ART NEWS is offering the original painting, drawing and 
watercolor illustrated at the right to the three individuals sending 
in the largest number of new yearly subscriptions ($7.00, includ- 
ing the 1939 Annual Number) by May 15, 1939. 


Seeking to widen the scope of art appreciation throughout 
America, we are using this unique means of bringing The ART 
NEWS to the attention of thousands of cultivated, art-minded 
Americans who will find its richly illustrated, crisply written, 
timely and informative weekly issues indispensable to their en- 
joyment and instruction. 


To insure fairness for individuals, the Competition has been 
divided into two classifications, so that single entrants may have 
just as good a chance of winning a picture award as institutions 
or groups. Among your friends and acquaintances there are 
surely ever so many who will require only your introduction to 
the magazine to subscribe, and we feel sure that they will actu- 
ally consider it a favor on your part. 


By enlisting the interest of those who already are familiar 
with the excellence of The ART NEWS, we are asking them to join 
with us in an effort to increase the rapidly growing sphere of art 
appreciation in America. And we hope to achieve this by dis- 
semination of the limitless fund of art intelligence published each 
week by The ART NEWS to the largest possible audience. 


Here is a way for them to enrich their own homes with a fine 
work of art. At the same time, for each subscription obtained they 
will receive $1.00 in cash or two full color reproductions of fa- 
mous paintings valued at $1.40 

The individual sending us the largest number of subscriptions 
will receive Louis M. Eilshemius’ ‘Penobscot River.” This little 
gem of landscape painting, conceived in the 1890s, is a serene 
pastoral of first quality. The individual sending in the second 
largest number of subscriptions will receive Andre Derain’s 
“Tete de Femme,” a drawing comparable in every way to its 
companion, being offered to institutions. The individual sending 
in the third largest number of subscriptions will receive the lively 
watercolor from the brush of George Pearse Ennis entitled ‘In 
Drydock.” All of these pictures are handsomely framed. 





a: For each subscription obtained you get $1 in CASH, or any TWO 
de -—S-Of these 24 FULL COLOR senabeiafabettsitatien ee at 70c each: 


>te 


1. Gentile Bellini A Doge 8%4x10! 13. Cezanne Bathers 914x8 
ce 2. Giovanni Bellini Feast 8 2x7 % 14. Cezanne Basket of Apples 12¥%2x10 
a 3. Carlo Crivelli Virgin and Child 8%4x13 15. Cezanne H f Pere Lacroix IVYax11Y% 
139 4. Bernardo Daddi St. Catherine and Emperor )3/4x7 V4 16. Cezanne Portrait of Mme. Cezanne 8xl0% 
ks, 5. FranciscoGoya Don Manuel ( 10x13 17. Gauguin Woman in Red Robe 8x11 

of 6. Frans Hals C. D. Van Voort 10x12% 18. Gauguin Te Raau Rahi 10x12% 
op- 7. Fra Lippo Lippi Annunciation 12x6% 18. Walt Kuhn Theatre 64%4xl4% 
ks 8. Rembrandt Self-Portrait 8Yax11 20. Renoir Cup of Chocolate 10x12¥2 
ns 9. Romney Mrs. Davenport 10x12 21. Renoir Self-Portrait 82x11 
Art 10. Sassetta Journey of the Magi 9x6 Y2 22. Renoir Grand Boulevard 942x8 
rk. ll. Titian Cardinal Granvella 8xl0% 23. Renoir By the Seashore 8xl0% 
LY 12. Veneto Portrait of a Man 8xl10% 24. Sheeler American Landscape 9¥2x7M% 











can own ABSOLUTELY FREE 


PENOBSCOT RIVER by LOUIS M. EILSHEMIU 


Eilshemius’ paintings “bear the stamp of a winsome duc 
ism—homely simplicity and lyrical romanticism.”* 


This landscape in oil, size 12 x 9 inches, painted by one « 
our oldest living contemporaries, is the first award in th 
Competition, open to individuals. Valued at $800. 





TETE DE FEMME by ANDRE DERAIN 


Derain has created a “new romantic art at once auster 
and passionately and romantically restrained.”’* 


This pencil drawing, size 18 x 16 inches, a poetic study i 
simple line, comparable in every way to its companion, i 
the second award in the Competition open to individual 
Valued at $400. 


IN DRYDOCK by GEORGE PEARSE ENNIS 


Ennis painted in a “forceful manner, brilliant in color an 
rich in architectural design.”* 


This lively, down-East watercolor, size 20 x 16 inches, is th 
third award in the Competition open to individuals. Value 
at $100. 
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LENT BY MR. EDWARD G. Ri BINSON TO M. KNOEDLER & CO., 


[HE SPIRIT OF PARIS IN A VIEW OF PARIS: RENOIR’S “LA PLACE DE 


LA TRINITE”, PAINTED IN 1892 



















LL. good Amer- 
icans will 
have to. see 

this exhibition long 

before they die to go 

to their promised ul- 

timate destination on 

the banks of the 

Seine, for Messrs 

Knoedler have hung 

a series of monuments 
to the beauty of Paris 
so evocative that it 

actually rivals what 

otherwise might only 

be attained, short of 
a transatlantic flight, 
after four and a half 
days on the Norman- 
die. In these pictures 
comes alive not only 

the Paris of today, 
seductive enough in 
one’s own remem- 
brance, but also that 
vet infinitely more at- 
tractive Paris of just 
before one’s remem- 
brance begins, the 
more nostalgic be- 
cause it 1s Uunexpe- 
rienced—the Paris of 
the final thirty years 
of the last century, 
now doubly romantic 
in retrospect and 
glamorous beyond 
definition in its incor- 
poration of what one 
knows by word of 
mouth and is able to 
sense as a reality 
missed merely by a 
hair’s breadth. And 
the early nineteenth 
as well as the seven- 
teenth and eighteenth 
century have been 
thrown in for good 
measure, to complete 
a Parisian holiday 
for those Americans 


-if the saying holds, there must be millions—to whom the 
Champs-Elysées truly embody the Elysian fields. 

What is it, one must ask as one surveys the entrancing prospects 
of the Pont-Neuf and the Bois de Boulogne as well as of the less 
grand faubourgs which have inspired artists from Callot to Manet, 
Renoir and Dufy, that makes certain large cities essentially paint- 
able, inevitably an alma mater of painters? Paris, as the handsome 


PARIS in the EYES of tts 


47 Views of the City Over Four Centuries 
; Y 
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BY ALFRED M. FRANKFURTER 





EXHIBITED AT M. KNOEDLER & COMPANY 
“MONTMARTRE,” PAINTED WHEN VAN GOGH WAS IN PARIS BETWEEN 1886 AND 1888 





PAINTERS 


evidence here re- 
minds us again, has 
been thus for more 
than four centuries; 
until not long ago, 
Venice, Florence and 
Amsterdam were like- 
Wise over a still longer 
period, and so once 
were Nuremberg and 
Cologne. Yet neither 
London nor Berlin, 
among others, ever 
meant the same thing, 
which makes one 
wonder why. True 
enough that condi- 
tions of light, which 
means all that paint- 
ers see in terms of 
light, have been a fe- 
licitous gift of geo- 
graphic and climatic 
fortune to Paris as to 
the Italian cities, but 
equally true that 
grey skies and heavy 
shadows have fre- 
quently been as at- 
tractive to landscape 
painters as a brilliant 
blue overhead and 
the sparkle of sun- 
shine. The lure of 
Paris for painters is 
also elsewhere. 

A complete answer 
is discernible on the 
walls of this exhibi- 
tion. It is, concisely, 
the omnipresence of 
nature in the Parisian 
townscape, just as in 
the veduti of Venice, 
Florence and Rome. 
A large city is essen- 
tially artistic exactly 
in the degree to which 
nature has been al- 
lowed to survive and 
to come through 
man’s superimposi- 


tions upon her. The wonder of Paris as an artistic theme is only 
half the brilliant evanescence of its atmosphere, the verdant luxury 
of its foliage in August as in May; the other half is the symmetric 
lowness of its roofs, the airy breadth and spacious vistas of its ave- 
nues and boulevards, the inescapable sylvan quality of its squares, 
small parks and the great forest of Boulogne, and finally the natural 
dominant of the winding river which divides the city again and again. 





10 


suggestion of the bright light 
coming over the 
in Bonnard’s little Les / outs 
at the uniquely green carpet 


of Longchamps in Degas 


glorious space and trees of 
Renoir's La Place de la 
Trinité. at the wide sunlit 


lawns and glens of the 
banlieu in Seurats great 
Grande Jatte trom the Lew: 
sohn Collection, will reveal 
the secret of how the painter 
of Paris could and can al 
wavs build upon nature as a 
fundamental, depending at 
the same time upon the 
fortuitous, indigenous light 
and atmosphere to which 
Monet reared an epic poem 
without natural background 
in his Gare St. Lazare, i ffet 
de Soleil 

No matter, nevertheless 
how much one tries to be 
objectively artistic in exam- 
ining this exhibition, it ts 
impossible to overcome the 
pleasurable sensations of its 
associative stimulus. Thus 
the literary genre of the 
Beraud and Raffaeli views 
of the busy boulevards and 
gaslit cafés of the fin-de- LENT BY 
61 le. the whipped - cream LA RUE DE BERNE AUX DRAPI 
elegance of Boldini’s street 


scenes somehow share one’s fascination with works of far greater 


aesthetic value. The basic charm of this exhibition is, after all, Paris 
and to anyone who loves the city it is strong enough to be felt in all 
its emanations, most of which, in any case, seem to be endowed 
with a special quality in the flavor of their inspiration. 
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30 JUIN, 1878." FROM MANETS RUE ST. PETERSBOURG STUDIO 


\s a matter of fact, this lifting of the commonplace by the nature 
of the Parisian subject is a phencmenon visible from the seventeenth 
century onward. [he pedestrian Dutch genre of Pieter Bout achieves 
a kind of roval grandeur in his monumental delineation of the then 
new wonder cf the Pont-Neuf; the souvenir-view stvle of the 


Raguenets 
Is interest- 
ing only 
When it Is 
exalted into 
Canaletto- 
like veduti 
of Paris in 
the dix- 
buitiéme ; 
the genial 
. Bonington 
Was more 
than usu- 
ally in- 
spired by 
the water 
and bridges 
of Paris; 
and even 
for the po- 
lvchrome 
gauze of 
Childe 
Ilassam 
Paris fur- 
nished a 
richer sub- 
Sian ce, 
though the 
sum of the 
two is still 


little in- 
EXHIBITED AT M. KNOEDLER & COMPANY deed. 
“VUE DU PONT NEUF,” PAINTED ABOUT 1675 BY PIETER BOUT: A BROAD SUMMATION WITH ANIMATED DETAIL 


(Cont. p. 24) 
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AGAINST A 
BACKGROUND 
OF SPIRALS 
AND BIRDS 


THREE MILLENNIA of CHINESE JADE 
Complete Survey of the Art in Aid of War Victims 


INCE the birth of history 


n China, jade has Feen coveted be- 
cause of the properties which have made it a joy to the eve, 


BY MARTHA DAVIDSON 


Alfred Salmony of New York University, with the assistance of 
Mr. Diedrich Abbes, collector of several objects which have been 


to the ear and to the touch. In the age of omens and magic included in the display, has arranged the exhibition and prepared 


ritual three thousand vears ago, jade served in the sacrificial cult of 
the dead, playing an important role in the elaborate funeral ritual. 
lodav. like the ancient bronzes which were shown last year at the 
Arden Gallery for the benefit of the Chinese civilian war sufferers, 
these jades, far removed from the graves in which they were once 


placed, have been temporarily, 
and at the same gallery, dedi- 
cated to the service of the liv- 
ing. Together with a rare and 
generous assortment of jades 
gleaned from the dynasties of 
China down to the end of the’ 
Manchu reign in 1912, they 
present a sight no less mag- 
nificent than the recent bronze 
show at the Metropolitan Mu- 
seum. For the first time the 
priceless jades of China have 
been assembled in an exhibi- 
tion where they may be re- 
viewed from the beginnings of 
Chinese art to the present 
time, from the unornamented 
jade pebbles of prehistory to 
the exquisite jewel pendant 
once worn by the Empress 
Chien Lung and the teapot 
and cup presented by the last 
Impress Dowager to Mrs. 
lheodore Roosevelt. 

The exhibits have been 
drawn almost entirely from 
private collections in this 
country and, as is true of 
bronzes, it is evident that 
America has become the fore- 
most keeper in the West of 
China’s jade treasures. Dr. 





LENT BY C. T. LOO & COMPANY TO THE ARDEN GALLERY 


LATE CHOU OPENWORK DISK WITH DESIGN OF CURVING DRAGONS 


1] 


the illustrated catalogue. Many of the choice jades which were repro- 
duced with this writer's article on Chinese jade in the 1938 ANNUAL 
of THe Art News, may be examined with the astonishing beauty 
of their many different colors and textures revealed. The popular 
conception of jade as sea green in color is shattered by the wide 


variety of brown, yellow, 
white, black and even blue 
jades: of colors flecked and 
mottled, veined and clouded 
with surprising hues; of col- 
ors changed by calcination to 
pure White or creamy “chick- 
en bone.” Especially magnifi- 
cent are the early ceremonial 
weapons and symbols of rank 
such as a blue-grey scepter 
flecked with brown and a 
black scepter with veins and 
clouds of white jade “like 
moonlight on thin mist” (both 
in the collection of Mr. Pills- 
bury). Other rare examples 
are a green ceremonial knife 
with brown flakes (collection 
of Mr. and Mrs. Hamlin) 
and the delicately mottled 
knife which still bears the 
traces of the silk in which it 
was once reverently wrapped 
(collection of Mr. Abbes). 
[hese majestic ritual insig- 
nia and weapons have been 
assigned to the Shang dynasty 
because of the serrations 
which at definite intervals in- 
terrupt the pure simplicity of 
the contours. However, the 
demoniac mask found on 













































































an unidentified object (No. 143) 
attributed to Middle Chou, recalls 


, , 
l SiImiiatl MmasK eng! ved on | 
] } } ] 
huge ide blade in the [reer Gal- 
th; ,] | 1, | 
lery. Since this blade las the 


characteristic serrations we may 
have to alter our dating of some 
ol these ade Weapons, placing 
them in Early or Middle Chou 
hose who have been following 
recent bronze events will discovet 
among the jades of the Shang and 
Chou periods the same delimited 
language of stylized motives rep- 
resenting weird animals, terrify- 
ing monster masks, birds, mam- . CREAM COLORED JADE DE! 
mals, humans and _ geometric 
forms—motives that constitute the symbolism of a mysterious, still 
unfathomed nature religion perhaps founded on the worship of the 
renewal of light and life. Here again are the menacing f’ao-t'1eh 
masks frequently composed of two contronted dragons. Here also 
are naturalistic birds and animals belonging to the same period as 
the grotesque and tantastic creatures beside which they are shown 
Indeed, it appears as 
if the jade carver had 
borrowed his Sty listic 
language from the 
bronze caster and it 1s 
only by comparison 
with the chronology 
established for the art 
of bronzemaking 
with the aid of exca- 
vations and inscrip- 
tions, that any chron- 
ology can be offered 
for the art of jade 
carving. For some ot 
the jades, such as the 
demon masks of Mid- 
dle Chou, there are 
no bronze prototypes 
and thus the project- 


ed dates are more un- LENT BY MRS. EDWARD SONNENSCHEIN TO THE ARDEN GALLERY 


certain. Middle Chou, 
both for jades and 
bronzes, remains a mysterious period of 350 vears, with no excava- 
tion sites and but few dated bronzes. 

he ingenuity of the Shang and Chou carvers who invented nu- 
merous variations on each established motive is delightfully wit- 
nessed by the white jade bird upon whose head is perched a kuet 
with two huge “bottle horns” and the ceremonial lance head, the 
bronze handle of which 1s 
terminated by a snake head, 
inlaid with turquoise, which 
bites into the jade blade and 
thus forms the transition be- 
tween the two materials. A 
brown gong upon which is en- 
graved a tiger in a field of tiny 
spirals (collection of Mr. and 
Mrs. Eugene Meyer), a work 
of marvelous craftsmanship, 
is surprisingly similar 1 de- 
sign to a bronze in the pos- 
session of Tonying & Com- 
pany. Unique specimens are 
the Shang axe which is the 
only jade yet found with an 
inscription and an Early Chou 
deer pierced by an arrow. A 
stag with large formalized 
antlers (collection of Mrs. 
Holmes) is one of the most 
simple and striking objects in 
the entire exhibition. Several 
scabbard tips, incorrectly 


EXOUISITELY SPIRALED LIGHT GREEN 


LENT BY MRS. WILLIAM H. 
called hilts, as is proved by A JJ] TO IV CENTURY CHIMERA WITH BRONZE COIN ATTACHED 
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an excavated sword with all ac- 
coutrements (recently published 
by S. Umehara) recall a poem in 
the Chou Book of Songs (Shih 
Chine ) 

What did they carve for him 

Jade and greestone 

\s pairs and ends for his sheath 

(Wales 

\ great change took place in 
Late Chou when the awesome 
character of the preceding art was 
followed by a rococo fantasy and 
decorative abandon. The open- 
work disk, reproduced here, shows 
the transformation of style from 
the austere and simplified pz of 
earlier periods. Although still a ceremonial object, it shows the new 
freedom of the artist who has permitted his hand to wander in 
Intricate curving passages while delineating the favorite stalking 
dragon. In the elaborate contortions of the dragon, also reproduced 
here, the artist has broken up the surface into little swirling “waves” 
and delicate striations with the dexterity and gentility of the jeweler 

\mong the Han 
objects is a peculiar 
piece, called a scoop 
Which appears to be 
the well known cup 
with ears, broken and 
cut down to its pres- 
ent shape. A pair ol 
animal statuettes 
collection of Mrs 
Randon) resemble 
the equally odd 
bronze animals set 
with large sea shells 
which have been seen 
in bronze collections 
of this season. Dur- 
ing the Han period 
the early ritual art 
which jades served 
waned, and in the 


succeeding centuries 


R WITH ARROW, EARLY CHOL 


JADE DRAGON PENDANT (?), LATE CHOL 

this stone was used 

primarily for secular adornment and in a lesser degree for the pro- 

duction of sculpture, an early example of which is the energetic little 

chimera, to which a bronze coin has become attached, of the third 

or fourth century A.D. Jade became a medium for the sculptor who 

in T’ang times carved the striking recumbent horse and in Sung 

created the heavy, unusually large black buffalo (both in the collec- 

tion of Mrs. Sonnenschein) 

which contrasts with the deli- 

cately wrought disc against 
which flies a goose. 

Among a group of jades al- 
leged to have been found in a 
Sung tomb is a scepter of the 
frosty white jade which was 
especially esteemed during 
this period. It is an example 
of the strong archaeological 
interest during the Sung dy- 
nasty when ancient models 
were copied with little under- 
standing of their symbolism. 
Ceremonial bronzes were the 
prototypes of many of the 
later jades in the exhibition. 
Not until the seventeenth and 
eighteenth centuries was there 
another great efflorescence of 
jade carving. Utilitarian ves- 
sels, small sculptures, assorted 
bibelots (such as the rare 
eighteenth century mountain 

(Continued on page 24) 
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Modern Masters in 
Their Youth: [ight 


-recoctous Painters 


BY JEANNETTE LOWE 


ULEFILLING the promise implicit in the title, “Early Paint- 
ings by French Moderns,” the gallery of Pierre Matisse has 
put back the clock to the turn of the century in its current 
exhibition. A further chronological element is the fact that all of the 
painters Who participate were approximately at the age of thirty 
when the particular examples on view were made. Paintings by 
Picasso, Matisse and Rouault span the period between 1895 and 
1go8. Derain and Léger, each with one example made in 1912, are 
followed by Chirico and Miro in this march of time, again at a 
similar age level between 1914 and tg20. And Balthus, with a 
painting made in 1930, is about as old as the century itself at any 
given point 
\n artificial grouping perhaps—for no development conforms to 
ige—this collection nevertheless represents a point in the work ol 
men who are all well into plastic problems through which each ts 
later to work. No claim is made that the full progression of modern 
French painting may be followed in this small group, but it does 
illuminate certain phases in the work of Matisse, Chirico and Miro 
less familiar in New York today than the later ones. If one excepts 
the two Picassos of 1905 from the above it is because this artist has 
been so fortunately reviewed in the large exhibitions of his work 
during the last two vears. Of the others, only cne example by each 
is present 
lhe three paintings by Matisse are the earliest, and as steps in his 
development they are comparatively untamiliar. Nature Morte au 
chapeau, 18o0, made at the time that he painted during the morning 
in Moreau’s studio, and spent his afternoons copying masterpieces 


EXHIBITED AT THE PIERRE MATISSE GALLERY 
DI CHIRICO’S OMINOUS “LE DESTIN,” PAINTED CA. to14 



































EXHIBITED AT THE PIERRE MATISSE GALLERY 
\ “PORTRAIT OF THE ARTIST” OF to12 BY ANDRE DERAIN 


of classical painting in the Louvre, shows more the influence of the 
old masters than it suggests the orgies of color and simplification 
which were to come. In greys and browns, its somber tones are 
relieved only by the bright green of a lampshade. If doubting 
lhomases as to his powers of draughtsmanship remain, there are no 
riddles in the conventionaliy drawn objects of this interior. Nature 
Vorte a la bouteille, 1897, with more gaiety and intensity of color 
is pure Chardin, full of his feeling for texture and lyrical gradation 
of tone. Grey and rose in its harmonies, the Notre Dame, 1904, 
stems from the brief time when Matisse was drawn toward Impres- 
sionism. Their outlines blurred, the forms, however, are bold, and 
the space is confidently organized. The color, though soft, has been 
freed from the dull “museum” tones. The period during which 
Matisse painted these three pictures, so crucial a time in his growth, 
was also one of his most fertile. In it his artistic outlook took its 
direction, but there is little in these three examples by which to fore- 
cast the dominance of color and the linear rhythms of his mature 
sty le. 

Miro, too, is revealed in a manner which might be called novel 
except that it flourished a score of years ago. His Portrait du Chauf- 
feur, 1918, so warm and vigorous in its autumn leaf hues, has 
strength and wit, both in the characterization, and in the movement 
of its design, which recalls Van Gogh. Only in the pink-mauve 
inset Of an antiquated motor car in an upper corner is there a hint 
of the aberrations to come. One of the most fascinating paintings 
in the show is his Nature Morte au cheval. Its rich, thick design is a 
kaleidoscope of sparkling colors, bounded by the Baroque curve of 
a piano on one side, and set in assymetrical arrangement upon the 
canvas. If in the myriad forms which make up the design there is a 
suggestion of the subconscious reactions which now dominate his 
painting, it is in the heterogeneous character of their sum. The most 
rigid discipline has ruled their entirely familiar objectification. 

Among the paintings by Chirico, Le Destin, made about 1914, 
has the twilight mystery and quiet of his best work. The eerie light 
and melancholy shadow, the solemn mediaeval building which looms 
in the background and the yellow book are inscrutable. With its 
interestingly opposed planes and warmth of tone it has all the 
romantic quality and enchantment so painfully missing in his dry, 
thin paintings which have been seen of late in New York. 

The exquisite sadness of the two Picassos which were painted in 

(Continued on page 24) 






WATERCOLORS BY RENNE, A SUCCESSFUL 
INTERPRETER OF NATURE 
P' YET of the Palisades,” O. A. Renne is showing his watercolors 


of the last year at the Harriman Gallery where he is having his 
third one man show after the age of seventy-five. So fresh is his 
transparent color, so rich the suggestion of his fluid stroke, that he 
can recreate a scene in an unassuming style, which has tempted 
though completely escaped interpretation in the hands of more pre- 
tentious painters. Little concerned with the representation of form, 
Renne captures the varying light and shadow, and palpitating color 
of a leafy thicket. Reflections in the water, of rocks and trees at Its 
edge, are suggested by the streaking of his loose wash. Delicate skies 
in which the color seems to ebb and flow, and recede again, and the 
magnificent purple-blue of the Hudson, come to life in Renne’s 
lyrical handling. This is a charming show, well worth the attention of 
amateurs of landscape painting. J. 


A GROUP OF PAINTERS OF HIGH STANDING 
SHOW NEW WORKS 
N' ) GALLERY consistently shows the work of a small, but dis- 


tinguished group of artists more effectively than the Down- 
town Gallery, under the direction of Edith Halpert. One comes to 
look forward to the vear’s harvest of work by her six leaders, for 
these shows are invariably milestones in the development of each 
artist, and they possess not only quality of painting, but striking 
contrasts in the stvle of the individual artists. Charles Sheeler’s five 
paintings are the fruits of a little over a year, a miracle of produc- 
tion for one who works with such meticulous precision. Barn Reds 
opposes planes of the theme color in minute variations of intensity 
and tone, with a control and balance of fascinating delicacy. Silo, 
again a study in red, runs the gamut from mauve to raspberry in a 
dramatic description of the towering, cylindrical form. 

Opposite to the Sheeler paintings hang those by Karfiol, warm 
and glowing where Sheeler’s are cool and self-contained. In Making 
Music, Karfiol has worked through a linear pattern of considerable 
intricacy to the rounding of his forms in color. The spacing of por- 





EXHIBITED AT THE DOWNTOWN GALLERY 


BALANCE AND MOVEMENT IN BERNARD KARFIOL’S BRILLIANTLY COLORED “MAKING MUSIC’ 


New Exhibitions of the Week 





traits on the wall, the keyboards of a square piano and an accordian, 
and the two figures, intense in their efforts, are mingled in a design 
which focuses one’s whole attention, first on the pattern, and only 
later is one aware of the warm, melting radiance which suffuses 
the room 

Iwo bouquets hung for contrast force the spectator to sort out 
the differences in style of Karfiol and Dorothy Varian as they paint 
flowers. The Ogunquit shore seen by Marin and Cikovsky provides 
another field for comparison. Georgia O' Keeffe’s Tree, Ghost Ranch 
is Most naturally compared with her own earlier paintings. This 
new work is neat and tight in design, and lacks the freedom of her 
flower paintings. i 


THE OMNIPRESENT IMPRESSIONISTS IN AN 
EVOCATIVE DISPLAY 


HOUGH at least a dozen sizeable Impressionist celebrations 

were held in these parts during 1938, in addition to which a large 
portion of the Paris views exhibited elsewhere on Fifty-seventh Street 
being the product of the group, the gallery-goer must welcome the 
new year's first Impressionist show at the French Art Galleries for 
proving again how inexhaustible are the attractions of these familiar 
works. Though the show actually begins with Manet, whose new- 
found directness of vision prepared the way for the Impressionists 
proper, and ends with Renoir who rejected their doctrines for his 
more sculptural concepts, there is an important group of canvases 
from the height of the movement exemplifying each artist in both 
familiar and unfamiliar phases. 

In the first category is Pissarro’s dynamically organized Pont de 
Pontoise, with its sharply intercepting angles formed by the bridge, 
and his exquisitely poetic Pommuers a Eragny, bathed in the cool 
greens and blues of a misty June day. The heavy brushing in the 
latter creates a rough, mosaic-like surface that actually catches the 
light, like tiny flecks of sun sifting through the branches—a perfect 
example of the synthesis between the artist’s vision and execution. 
Unexpected is Pissarro’s tiny pastel, its pure, unblended color so 
thickly rubbed on that at first glance it appears to be gouache. Sisley, 
in his La Gare de Meudon successfully experiments with effects ob- 
tained by juxtaposing luminous, 
golden sunlight and deep blue 
shadow—effects so diligently exploit- 
ed in our own day by Edward Hop- 
per. He has stretched his palette, 
however, in Bord du Loing en biver, 
which shows not only coloristic and 
compositional diffusion but an un- 
usual quality of picturesqueness that 
was to come into its own in the aca- 
demic twentieth century landscape. 

Outstanding among the Renoirs is 
a magnificent Baigneuse, silvery yet 
glowing, and two flower studies ex- 
haling the overblown redundance of 
his late period. An old friend greets 
us in Manet’s dynamic Le Clatron 
while his Madame Martin, with its 
clear, dry, subtly rubbed in color, 
handsome orchestration of blacks, 
greys and pinks and above all in its 
masterly conciseness of handling 
shows this great forerunner of Im- 
pressionism at his best. R. F. 


A MEMORIAL SHOW OF 
ROBERT HENRI 


N CHICAGO a quarter of a cen- 
tury ago, Erwin S. Barrie, pres- 
ent Director of the Grand Central 
Art Galleries, organized an exhibi- 
tion of the works of Henri, Bellows, 
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Sloan and Glackens, artists now la- 
beled as pre-War realists. The exhibi- 
tion was received with contempt, a 
reaction already familiar to the great- 
ly anathematized “Ashcan School’ 
whose most eloquent, insistent and 
persuasive leader was Robert Henri. 
And it is Henri who at present is the 
recipient of a memorial show, includ- 
ing over forty of his paintings, at 
the Grand Central Galleries. Today, 
a decade after his death, Henri is 
regarded as the great leader of the 
pre-War realists, father of present 
day painters of the American indus- 
trial scene, destroyer of the artistic 
hegemony of France and teacher of 
several of America’s foremost artists. 
He became, in short, the Dreiser of 
painting. 
lhe exhibition covers thirty years 
of Henri’s career, beginning with Tbe 
Coalbreaker painted in 1899, that 
memorable year when the artist 
opened his now acclaimed studio on 
58th Street overlooking the East 
River. The picture is a sober indus- 
trial scene harmoniously toned in 
dark greys, a striking contrast to the 
last picture, Fishbasket, Ireland, 
1928, a study of an Irish peasant boy 
in high-keyed colors. Between these 
pictures are the grey and green land- 
scapes of France and America, some 
of which reflect the influence of 
Manet’s early Impressionism. These, executed around 1900, are 
among the artist’s best works. Particularly exemplary of the crys- 
tallization of Henri’s philosophy are the views of the bridge at 
Charenton, of the East River under snow, and of a summer evening 
on the North River—works impelled by the artist’s interest in the 
casual aspects of his surroundings. Henri early painted many full- 
length portraits with the flashing strokes and deft technique of 
Sargent or Chase or with the robust energy of Hals who, with Manet 
and Velasquez, fired his enthusiasm. The natives of the multifarious 
countries through which this artist travelled are painted with a love 
of local color, costume and typifying features which became the 
exclusive interest of this romantic realist. The hiatus between Henri's 
revolutionary teachings and his own paintings of romantic figures 
becomes evident in this exhibition. The toreadors, gypsies and 
dancers of Spain, the Indians of the Southwest, the children and 
workingmen of Holland, not to mention their exotic counterparts 
in New York—these became the favorite subjects of Henri. One of 
the most expressive portraits is Old Segoviano, painted in 1924. 
During the last years Henri spent a great deal of time in Ireland 
where he had a summer home. There he painted Irish children with 
sparkling faces extravagantly ruddy with health. The aggressive 
hygiene of these pictures of 1926-27 contrast nostalgically with the 
rather wan and wistful picture of the Dutch Martche in a White 
Apron, 1907, one of the most controlled and penetrating portraits in 
this gallery of assorted peoples and blue-ribbon children. M. D. 


DISTINGUISHED PRINTS IN AN ANNUAL OF 
GRAPHIC WORK 
A EXCELLENT feature of the annual black and white show 


of the Grant Studios is the hanging together of three or four 
examples of each artist. The spectator gains more in this even slight- 
ly amplified view of his work than in the vast collections which show 
but one example of each printmaker. Of particular interest in a 
group which numbers thirty-six participants is the work of Judith 
Quat, who chooses her material with taste and achieves a wide varia- 
tion in tone. Ethel Katz’ boldly drawn figures are vigorous in their 
simplification. Inventive in his handling of masses, Martin Gambee 
presents several of his studies of the Southwest. John McClellan, 
Who recently had a full length showing at this gallery, stands out 
in the group by reason of his subtly modeled faces. Dorothy Feigin 
selects a scene with local color and exploits it for its illustrative 








EXHIBITED AT THE FIFTH AVENUE GRAND CENTRAL ART GALLERIES 
THE “REALISM” OF A PRE-WAR SCHOOL IN HENRI'S “SUMMER EVENING, NORTH RIVER” 


value. Three lithographs by Lucy L'Engle are excellently carried 
out, both as to form and texture. There is variety in her approach 
to her material, and her work leaves as clear an impression in the 
mind as any in the show. oy © 


PAINTINGS BY OLD FRIENDS & NEWCOMERS 
TO A GALLERY GROUP 


A NEW group show of paintings has opened at the Boyer Gal- 
leries. The rough spun fiber of Harold Weston’s pictures is 
more happily related to the small study of a cat than was his recently 
displayed study of a collie on an Indian rug. One of the artist’s most 
richly textured, rugged yet sensitive works is a variation on a favor- 
ite theme, Frances Sleeping. Gerrit Hondius’ work which for a time 
disappeared from the galleries, is welcomed because of the unusual 
painterly quality of his deeply toned genre pictures. A newcomer, 
Robert Carroll, may also be hailed for his delightful miniature 
watercolors which are abbreviated notations on rural subjects 
painted with deft strokes and brilliant colors. His limpid figure 
studies are less substantial. 

Among Edward Rosenfeld’s lightly stroked pictures My Studio, 
less dissipated than the landscape of Solomon’s Point, is notable for 
its newly vivacious palette which corresponds to the quick move- 
ment of his drawing. Old Woman by Mary Hoover is an academic 
but thoroughly competent study strong in structure and in textural 
differentiation. Included also are several paintings of woodland 
nymphs and an imagined scene at the front with the American 
doughboys by Eilshemius. The last, painted in 1917, has the charm 
of this artist's naiveté and of his intimacy with nature, the beauty 
of which vies for attention with the abrupt and lively movement 
of the soldiers. M. D. 


A VERSATILE ARTIST’S 
STYLE: LESLIE POWELL 


Geer POWELL’S paintings, thirty of which are on view at 
the Charles Morgan Gallery, are noticeably assorted in style, 
in technique and in subject matter. There are patterned pictures 
like that of fireworks in aniline pinks and blues. There are classical 
male nudes and figure paintings (including a portrait of the artist 
in semi-undress at work beside his easel) which are the least felicitous 
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endeavors of this young painter. In contrast are the landscapes, 
particularly Afternoon, in which are caught the grace of the trees 
and the delicacy of their foliage traced against the cool sky or against 
the gloom of the moonlit forest. Outstanding are the pictures of the 
green patina-ed Lackawanna Ferry Station and of the Express High- 
way seen from below where the gigantic steel pillars and the elevated 
road are organized into a strong pattern of industrial forms. It is in 
such paintings as these that the artist best demonstrates the skill 
which elsewhere ts dissipated M.D 


A SPONTANEOUS RECORD OF PICTURESQUE 
MEXICO BY PETROVIC 


RAWINGS and watercolors of Mexico by Milan Petrovic re- 
1) construct the streets and the countryside of this country in a 
sketchy stvle, with considerable 
emphasis upon its picturesque 
quality. With no attempt to recre- 
ate the sky, an element in_ the 
Mexican scene of great impor- 
tance, Petrovic splashes his im- 
pressions on large white back- 
evrounds, leaving them bare above 
| lowever, his restless, rather dash- 
ing stroke realizes the Baroque 
architecture cleverly, and particu- 
larly is he successtul in J axco, 
Vo. 8, which focuses attention up- 
on a street fountain of lovely line 
and ample curves. The color, clut- 
ter and contusion of markets is the 
subject of several sketches, one of 
the most appealing being //alne- 
pantla i 


Y. K. CHANG: FINGER 
PAINTINGS 


HI: paintings of Y. kK. Chang 

which are now on display at 
the Guy Mayer Gallery bring an- 
other view of Chinese art to this 
season’s Wide panorama of Orien- 
tal exhibitions. Chang’s paintings 
follow subject matter which has 
been traditional with the Far East- 
ern painter at least from the time 
of the Sung dynasty. The reper- 
tory includes’ landscapes, animals 
and bird-and-flower paintings. Al- 
though these themes are composed 
according to old formulae, the 
artist has infused vitality and 


his freedom of stroke—one might 

say brush-stroke were not many of the pictures rendered with finger- 
tip. Finger painting reached its height in China in the seventeenth 
and eighteenth centuries with the growth of the “literary man’s” 
style of “splash-ink” painting. There is little of the bravura aban- 
don, however, in Chang's finger paintings which are indistinguish- 
able from the brush paintings save for the slightly looser treatment 
of washes. 

It is in his modeling that the artist most clearly shows his twen- 
tieth century spirit. In a painting of an unbridled horse, patches of 
color are sensitively built up, subtly revealing the play of the muscles 
as no earlier painter could have done with flat wash within a calli- 
graphic outline. Similar effects are found in the plumage of birds. 
Herons is one of the best of this group. M. D. 


AN EXPRESSIONISTIC STYLE IN THE WORK 
OF JULES HALFANT 
OE hpae: the rather dry forms of geometry, Jules Halfant can 


communicate strong emotional values. His work, at present 
exhibited at the Artists’ Gallery, has been motivated by his aware- 





EXHIBITED AT THE GUY MAYER GALLERY 
modernity into his work through “TWO EGRETS,” A FINGERTIP 
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ness of the social upheaval of his time, as such titles as /unkyard, 
Discards and Wreckage, with their content of worn out objects indi- 
cate. But there is a toughness in this artist’s ability to “take it.” 
Halfant selects his material, not with the hard-boiled cynicism of 
the post-W ar intellectual, nor on the other hand does he utter lamen- 
tations; but he states his reaction with such subjects as Evicted 
Pastor, an expressive little figure amid the debris built around him 
in a mosaic-like design, asking nothing from the spectator. Eastside 
Scene with sad, dreary figures its chief interest, is presented objec- 
tively again in semi-abstract form. Only in Park is there a feeling 
of comparative peace in the artist's own mind. Here in a more agree- 
able solution of the elements, is a Warmer instrument of expression, 
and one looks forward to Halfant’s clearer resolution of his prob- 
lems. An interesting aspect of his style lies in the fact that Halfant 
is not the product of any art instruction system, but has attained 
to his present stage of development entirely through his own 
efforts eloquent proof of his en- 
ergy and persistence = © 


THE SOCIAL SCENE: 
SEVENTEEN ARTISTS 


FTV UIS is the seventh vear that 
l the A.C.A. Gallery has pre- 
sented an exhibition of paintings 
specifically dealing with social 
themes. One reflects sadly upon 
the amplification of the material 
which these vears have afforded 
for protest. Far more widespread 
among artists is the tendency to 
use the injustices of our social life 
as a source of inspiration, and they 
grow more eloquent as pamphle- 
teering is subordinated to plastic 
significance. In this group \femo- 
rial Day, Chicago, 1037 by A. 
Harriton carries a message, Non- 
Combatants by Gropper reiterates 
the inhumanity of modern meth- 
ods of warfare, and the sharecrop- 
per’s life is vividly set forth by 
A. Tromka. But the disasters 
which spring from natural forces 
have been used as well, as is evi- 
denced by Philip Evergood’s The 
Hurricane and After the Charles- 
ton Tornado by Georges Schrei- 
ber. Elizabeth Olds contributes 
the one bright spot in her two 
genial canvases, Amateurs’ Night 
and Music and Society. They are 
keenly observant, and amusingly 
drawn. It is impossible to do jus- 
PAINTING BY Y. K. CHANG tice to the seventeen painters 

whose eloquent work makes up 
this show, but the cumulative effect of their messages is strong and 
favorable and the show as a whole has substance. s. 


ROUNDABOUT THE GALLERIES: FOUR NEW 
EXHIBITIONS 


PN gaye [L:S of pastels by Morgann at the Butler Galleries achieves 
a decorative effect through the careful placing of a design 
upon papers of contrasting color. Fruit and flowers, greatly simpli- 
fied in their forms, furnish the subject matter. The work is rather 
uneven in interest, the most attractive examples being those in which 
the tendrils of a curly morning-glory vine, and one of grape leaves 
and purple fruit, are simply but effectively handled as pattern. 


HE Vendome Galleries celebrate their third anniversary in a 

group show of thirty paintings by the artists who exhibit here 

regularly. One of the mainstays, both as an executive and a con- 

tributor of paintings is J. A. Buzzelli. His two paintings are an in- 

terestingly conceived scene in the park called Music in the Air, and 
(Continued on page 24) 


As the Artist Saw Mediaeval Man 


Secular Art from Day Lofe in 


HE wealth and importance 

of the liturgical art of the 

Middle Ages has so greatly 
overshadowed what has survived 
of the secular arts that the aver- 
age museum visitor must visual- 
ize the mediaeval man as forever 
participating in a perpetual relig- 
ious procession embellished with 
crosses, croziers, reliquaries, cen- 
sers and images. So that medi- 
aeval men and women may come 
alive as the intensely human, en- 
terprising and joy-loving individ- 
uals that they were, the Walters 
\rt Gallery in Baltimore has as- 
sembled from its collections a small 
exhibition illustrating the daily 
life of the people who lived in 
western Europe from the twelfth 
to the fifteenth century. The work 
and play and surroundings of 
noble, townsman and peasant are 
illustrated by objects of daily use 
as well as by manuscripts illumi- 
nated with contemporary scenes 

Even nobles in the early Mid- 
dle Ages lived with great sim- 
plicity, but from the twelfth cen- 
tury onward there Was an increase 
in the comfort of living, stimu- 
lated partly by contact with east- 
ern luxury during the Crusades 
The development of ateliers of 
secular artists and craftsmen, the 
rise of the towns, Improvement ot 
communications, the development 
of trade through local fairs, all 
made it possible to supply the no- 
bility and, later, the wealthy mid- 
dle class, with charmingly em- 
bellished objects for personal and 
household use. These are repre- 
sented in the exhibition by things 
in ivory for the needs of the aris- 
tocratic lady—ivory mirror-cases 
carved with love-scenes and epi- 
sodes from romances, ivory combs 
polychromed with fantastic ani- 
mals and dancing figures, ivory 
caskets for her jewels ornamented 
with tournaments and deeds of 
chivalry, or more solemn ones 
with sacred scenes. The decorative 
charm of household appointments 
is well illustrated by fantastic 
door-knockers and intricate keys, 
as Well as ewers and candlesticks 
from Dinant in Flanders, fash- 
ioned into weird shapes of legen- 
dary men and beasts. 

Witnesses to the effects of the 
Crusades and the surprisingly far- 
flung efforts of the mediaeval 
tradesmen are enameled drinking 
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ENHIBITED AT THE WALTERS ART GALLERY, BALTIMORE 


BRONZE PLAQUE FROM A XV CENTURY ORNAMENTED SADDLE 
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“HAY MAKING” SHOWN IN A XIIL CENTURY BOOK O| 
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HOURS 


a Baltimore Show 


glasses made in Aleppo and ivory 
boxes from Syria, which were 
widely used in Europe in the thir- 
teenth century, as well as a da- 
mascened handwarmer made in 
Venice and signed by two Moslem 
craltsmen. [hese things brought 
back by the returned traveller in- 
crease in significance when one 
learns how he travellec. Foot and 
mounted travel, vehicles, and the 
de elopment of ship construction 
are illustrated by manuscripts and 
early printed books. 

To many visitors the most ab- 
sorbing part of the exhibition is 
that which shows the daily tasks 
and relaxations of peasant and 
noble. The unchanging character 
of agricultural labor as represent- 
ed in calendar scenes of twelfth 
to fifteenth century manuscripts 
will obliterate centuries for many 
a modern country-dweller, as he 
witnesses these earlier laborers at 
their plowing and pruning, win- 
nowing and hay-making. Sports 
of these simple, energetic folk 
are illustrated in droleries and 
marginal ornaments of illumi- 
nated books. Many of them are 
quaint enough—country dancing 
and singing, masquerading, bear- 
baiting, cross-staves and more. 
But there are to be found also 
games which we know today— 
tennis, hockey, handball, wres- 
tling, cock-fighting, shooting, 
blind-man’s buff and a dozen 
others. 

The noble, too, had diversions 
which we still enjoy. The exhibi- 
tion includes beautifully carved 
ivory draughtsmen and chessmen 
of the twelfth and the thirteenth 
centuries, and ivory boxes to con- 
tain them, furnished with check- 
erboards. There are miniatures by 
mediaeval artists to show us not 
only so characteristic a mediaeval 
sport as a tournament, but also 
dancing, music, and garden-par- 
ties, and the hunting of rabbit, 
fox, and stag. 

Few if any of the objects shown 
in the present exhibition attain to 
the rank of masterpieces when 
compared with the best achieve- 
ments in liturgical arts, but nearly 
all have the quality of fine art, 
whether they be ivory, bronze, tap- 
estry, wood-carving or book-illu- 
mination. They are, furthermore, 
stamped with that peculiar fairy- 

(Continued on page 28) 
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SAN DIEGO: ACQUISITION OF A NEW GOYA 
BY THE FINE ARTS SOCIETY 


N HIETHERTO unpublished Goya portrait of outstanding 1m- 
L portance has just been acquired by the Fine Arts Society of 


San Diego from the Knoedler Galleries. The portrait (illustrated 
on the cover of this issue) is of Don Vincente Maria de la Vera 
| adron de Guevara de la Roca, Marquis de Sofraga. Until it came 
out of Spain shortly before the Civil War, the picture had remained 
in the family of the sitter ever since it was painted. It has never been 
exhibited nor shown publicly 

lhe Duke de la Roca is depicted three-quarter length, seated in 
an upholstered chair with carved back. He is turned toward the left 
and looks at the observer. He sits before a table upon which an open 
book and papers are scattered. The portrait is painted on canvas 
and is thirty-two and one-quarter inches wide by forty-two and one- 
quarter inches high. The subject is dressed in court uniform with 
gold braid on the cuffs and waist. Around his right shoulder and 
under his left arm is the broad white and blue ribbon of the Order 
of Carlos Ill and upon his left breast he wears the Grand Cross ot 
the order, in which is seen the Madonna standing on a crescent 
moon. At the top of the front opening of his coat rests the Order of 
the Golden Fleece. He also wears the Order of Santiago of Compo- 
stella—the red lily-hilted sword of St. James. The new band of 
braid, a little to the side of the middle of the waistcoat indicates 
that the extra braid was added when it was received 

Phere is a copy of this picture by Goya in the Academy of History 
in Madrid which was reproduced in La Real Academia de la Historia, 
1735-1030, Vincente Castaneda y Alcover, Madrid, 1930, Plate V1 
his work differs from the new San Diego picture in the drapery 
background, the slightly different proportions of the figure, the one 
less band of gold braid on the coat (suggesting that the promotion 
was received after completion of the earlier portrait), and in the 
inscription along the bottom of the canvas. It is probable that both 
works were commissioned the vear of the Duke de la Roca’s election 
to the Academy. Mayer mentions this as being 1795, a vear which 
also dates Goya’s famous Portrait of the Duchess of Alba in the Liria 


Palace as well as 
a OY, 


s 


some of the artist's 
important official 
commissions. Be- 





sides the position 
he occupied in the 
Academia de la His- 
toria, the Duke de 
la Roca was Mar- 
shal of the Royal 
Spanish Armies, 
Knight of the Or- 
ders of the Golden 
Fleece, of Santiago 
and of the Grand 
Cross of the Order 
of Carlos III. The 
latter was conferred 
on him in 1791. Tle 
was also aide-de- 
camp of the Prince 
of Asturia, tutor of 
the sons of the king 
and Counsellor of 
State. He was born 
in Madrid in 1720. 
a descendant of 
Don Juan Antonio 
de Vera who was 
made a count in 
March, 1628. Vin- 
cente inherited the 
title from his 
brother and in 1792 
was made Duke de 
la Roca by Carlos 
IV. In addition he 
held the title of “DEER IN 
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Viscount de Sierra Brava, Marquis de Penafuente (a title inher- 
ited from his mother), and Marquis de Sofraga (received when he 
married the Marquess de Sofraga). He was Ambassador Extraor- 
dinarv to Savoy, Venice and Rome. It is very probable that while 
he held the latter post, he was honored by the Pope because he also 


held the title of Count of the Sacred Imperial Empire of Rome 


SPRINGIITELD: A DISTINGUISHED SHOWING 
OF MODERN GERMAN ART 
()' I tik: thousands of exhibitions hung and taken down each 


vear in this country, surprisingly few of them deal with twen- 
tieth century German art. Not since 1931, when the Museum of 
Modern Art assembled a most important exhibition of painting and 
sculpture has there been a comprehensive eastern show and thus 
the Museum's current display at Springfield, Massachusetts, comes 
as a Welcome innovation. What Carnegie, Detroit and the far western 
museums have done to celebrate modern German art, only a few 
dealers’ galleries in New York have done in the East during the last 
seven vears. This is all the more remarkable, when one considers 
that in sculpture, Germany has been second to none and in painting 
second only to the achievements of modern French painting. 
lhe events of 1933 to 1938 1n Germany, culminating in a series 
of political and culturally retrogressive acts, established a series of 
amazing taboos in the field of the arts. Of the twenty-eight artists rep- 
resented in the Museum of Modern Art’s exhibition, twenty-three 
were living, active and teaching in Germany in 1931. Of those same 
twenty-eight, three have since died and only eight apparently still 
seem to be officially recognized in Germany today. 
lhe leaders of the Expressionist and Post-Expressionist move- 
ment have scattered through the Western world, taking with them 
their beliefs and their developed styles, if not their actual work. 
With them have gone their disciples. More than a dozen of these 
artists are living in the United States. It will not be many vears 
before they will be considered a part of our own contemporary art 


il. 


What this will mean to the future of American painting and sculp- 


ture can only be 
surmised, but the 
eminence achieved 
already in this 
country by Grosz 
and Feininger gives 
some indication of 
the relative impor- 
tance of the move- 
ment as a whole 
Though German 
art has hitherto 
been but too little 
known and under- 
stood, the recent in- 
crease in supply has 
made possible such 
celebrations as the 
current Springfield 
exhibition, in which 
forty-two painters 
and sculptors are 
represented by two 
or more items. The 
preponderance of 
work executed dur- 
ing the past decade 
gives a particularly 
vital and living at- 
mosphere to the 
show. Such out- 
standing examples 
as Franz Marc’s 
The Deer, Barlach’s 
famous Singing 
Man and Kokosch- 
ka’s great symboli- 


PHE FOREST,” A TAPESTRY-LIKE PANEL BY THE GERMAN, FRANZ MARC cal Portrait of 
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Viasarvk lent it qualitative 
distinction. Other important 
names are Pechstein, Schmidt- 
Rottluff, Beckman, Dix, Kolbe 
Kaethe Kollwitz and Renée 


Sintenis 


RICHMOND; A NEW 
REYNOLDS 


ryyo THE Virginia Museum 
l of Fine Arts Miss Ellen 
Blair of Richmond has recent- 
lv presented a fine woman's 
portrait by Sir Joshua Rey- 
nolds. The bust-length figure, 
representing Miss Masinger, 1s 
directly painted without any 
of the histrionic qualities which 
so often mark this artist's work 
In consequence of this it shows 
unusual sensitivity and deli- 
cacv of treatment. This is par- 
ticularly noticeable in the 
subtle painting of the face, its 
soft, rounded contours offset by 
the gleam of the pearl neck- 
lace. A diaphanous white scart 
drawn over the black silk gown 
betrays Reynolds’ competence 
in the rendition of textural ef- 
fects. The canvas is one which 
was inherited by Miss Blair 
having been acquired during 
the middle of the past century 
trom the Charles Gilmor Col- 
lection of Baltimore. Its acces- 
sion by the Virginia Museum 
strengthens an already rich col- 


RECENTLY ACQUIRED BY THI 
l'WO PEASANT BOYS WITH A 


lection of English eighteenth century portraitists whose popularity 
in the South is so consistent with the traditions of this section 


BOSTON: NEW PAINTINGS BY PIAZZETTA, 
ZURBARAN AND BERCKHEYDE 


MONG the recent attractive additions to the collections of the 
L Boston Museum of Fine Arts is a painting by Giovanni 
Battista Piazzetta (1082-1754) of Two Boys with a Basket. \t is a 
typical and excellent example of one side of the artist’s work. Though 
most of Piazzetta’s energy was taken up with altarpieces, mainly for 
the churches of Venice, and with decorations on a large scale, his 
taste for realism in types, and intimacy in detail occasionally found 
expression and the picture recently bought by the Museum is one 
of a long series of paintings and drawings for which he took his 
material from the peasantry of the Venetian mainland. 

As always with Piazzetta, the design is built up in terms of masses 
of light and shade, a method inherited from his predecessors of the 
seventeenth century. But in Piazzetta, the shadows are given lumi- 
nosity by the breaking through of the red ground on which he 
usually worked, which joins the character and conception of the 
subject to give the painting a lightness of touch which is charac- 
teristically the eighteenth century. The red in the shadows and the 
carnations of the flesh tones, combine with the greys, cool and warm 
of the clothing, to yield a typical Piazzetta scheme of color. 

his work is complemented by an important Zurbaran St. Francis 
painted in the greys and browns characteristic of the Spanish artist, 
and by a Gerrit Berckheyde architectural landscape showing The 
Church of St. Cecilia, Cologne, both of which come as valuable 
additions to the Museum’s Baroque painting collection 


PHILADELPHIA: GIFT TO THE MUSEUM OF 
IMPORTANT CLODION FIGURES 
WO antique plaster groups by Clodion and statues by Pajou— 


both famous French sculptors of the period of Louis X\ 
have been received by the Philadelphia Museum of Art as the gift 
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of Eva Roberts Stotesbury in 
memory of Edward T. Stotes- 
bury. These works are now be- 
ing placed on exhibition in the 
West Foyer of the Museum to- 
gether with a marble entitled 
Love and Friendship by Jean 
Antoine | assaert, and a group 
of decorative French eighteenth 
century vases, formerly fea- 
tures of the Stotesbury gardens 
at Whitemarsh Hall 

lhe groups by Claude Mi- 
chel (1738-1814), called Clo- 
dion, are two of an original 
series of four made for the dec- 
oration of the oval dining room 
of a Parisian house designed 
by the architect Ledoux and 
known as the Hotel de Bot- 
terell-Quintin. Each group con- 
sists of two nymphs poised in 
attitudes of the dance, sup- 
porting large vasques, or plat- 
ters laden with fruits and flow- 
ers. Reflecting the studied re- 
finement of the Louis XV style, 
these works excel in the inter- 
pretation of delicately balanced 
movement and feminine grace. 
he two companion pieces to 
the Museum's examples are in 
the Musée des Arts Decoratifs 
in Paris, where they were be- 
queathed many years ago. 

The works by Pajou repre- 
sent, for Spring, Flora, as a 
slender young girl crowned 
with flowers and holding a 
garland; for Summer, Ceres, 
more mature, but equally gracious, with a sheaf of wheat; for 
\utumn, Bacchus, a ravishing youth in graceful posture; for Win- 
ter, a bearded old man of great force and vigor, and of tragic 
expression 


PAINTED BY PIAZZETTA 


\ugustin Pajou, one of the most celebrated sculptors of the eight- 
eenth century, has left a signed drawing for the Ceres, which is 
preserved in the Musée des Arts Decoratifs in Paris. 

It is believed that the figures were made originally for the Mar- 
quis Francois de Cramayel, to adorn the monumental vaulted hall 
of the orangerie of the Chateau of Cramayel, a little south of Paris, 
demolished in 1824. His son is believed to have sold the statues, 
which henceforth adorned the Chateau de la Chaume, near Beaune, 
from which the statues were secured about 1922, since which time 
they have been among the principal ornaments of the Stotesbury 
house, Whitemarsh Hall, Philadelphia. 


NEW YORK: A PURCHASE FUND FOR WORKS 
SHOWN AT THE WORLD’S FAIR 


RECENT announcement regarding the creation of a special 
i fund to purchase some of the outstanding works of art ex- 
hibited in the New York World’s Fair contemporary American art 
section is a matter of vital interest to museums and galleries through- 
out the country which are destined to be the recipients of the works 
so purchased 
lhe Fair’s exhibition of centemporary American art, the build- 
ing for which is now nearing completion, will play an important 
part in stimulating the interest of the public in what is being done 
at home in this field. After the conclusion of the Fair the allocation 
to different museums of some of the paintings, sculpture and graphic 
works that have been shown will not only provide an interesting 
and valuable record of this broad and democratic exhibition, but 
will be of practical benefit to the public and to the artist whose work 
is thus selected. It is the intention of the Fair to make purchases 
that will reflect the comprehensive character of the event. 
lhe purchase fund will be drawn from the proceeds of the sale of 
the illustrated catalogue and of a portfolio of sixteen color repro- 
ductions of paintings in the exhibition. To this will be added a sum 
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other from Altdorfer and 
lL lirschvogel 
lerborch 1s represented by 


lg, aggreg n estimated two pictures, one of which 1s 
total of some filtec 1OUS the famous Music Lesson 
do [his importa from the Hermitage, original- 
tribution, among many o ly acquired by Catherine the 
ers, ¢s snes we =World’s Great and now in the posses- 

ir among. the if] tial sion of Messrs. Wildenstein & 
ons of modern 


Company. Two further pic- 
tures in the exhibition also 
derive from the Hermitage: a 
landscape by Jacob Ruysdael 
and one by Adriaen van de 
Velde 


Jacob Ruysdael is repre- 


PROVIDENCE: MORE 
DUTCH LOANS 


i 
In 


ng” which opened during the 


exhibition of “Mas 


| 
} ) 
rpieces of Dutch Paint- sented by four paintings, one 


of which is the great version 
of the Jewish Cemetery, lent 
by the Detroit Institute ol 
\rt, a work deeply impressive 


early part of December at th 
Providence Museum ot Art 
continues to draw large num- 
hers of visitors from all ove in its grandeur of conception 
the country. Recently another 

valuable addition to the shov 


has been made in the torm of 


lhe scope ol Jacob Ruys- 
dael’s art can be measured by 
the contrast between this type 
of picture and the low, flat 
landscape showing Haarlem 


two important pictures—one 
a Hobbema, lent by M 
Knoedler & Company of New 
York, which has all the refine- 
ment and delicacy of the best 


in the background, which 
comes from the Huldschinsks 
Collection and is now owned 
by the M. Knoedler & Com- 
pany. This picture, though of 





painting by that master, and LENT BY M. KNOEDLER & COMPANY TO THE PROVIDENCE MUSEUM 

the other a Rhine landscape VIEW OF THE DUNES, TOWARD HAARLEM,” SIGNED BY J]. RUYSDAEI 
of exceptional quality by Ael- 

bert Cuyp entitled View of Nvmegen lent by Arnold Seligmann 
Rey & Company of New York 


small format by comparison 
with the Jewish Cemetery and quiet as compared to the dramatic 


action of the latter, nevertheless is compelling in its sense of infinite 
he Hobbema now can be instructively compared with the space and light 


Hobbema of the Ten Cate Collection of Almelo, which comes from From. the 
the famous collection of the 


L:arl of Crawford. From this 
same collection there is an- 
other painting, Delft Court- 
yard, by Pieter de Hooch, 
which last summer was given 
a place of honor in the great 
Dutch exhibition at Rotter- 
dam, where it hung beside the 
newly acquired and famous 
Vermeer. Because of the simi- 
larity of its subject with the 
De Hooch in the Mellon Col- 
lection in ‘Washington this 
canvas has attracted particu- 
lar attention. 

rhe Willem Kalf, lent by 
the same collector, is perhaps 
the finest known example ol 
this master, qualitatively ri- 
valing that of the Kaiser 
Friedrich Museum in Berlin, 
which is of similar subject. 


Haarlem School there is a magnificent large land- 
scape by Jan van Goyen, 
View of Arnhem, which also 
comes from the Ten Cate Col- 
lection; further, an important 
seascape by Jan Cappelle, 
once 1n the collection of Jane 
Seymour. Another Van Goy- 
en, once owned by the King of 
Wirttemberg is lent by the 
| ilienfeld Galleries 

One of the most exciting 
pictures in the exhibition is 
lhe Terrace, formerly in the 
collection of Prince Leuchten- 
berg of St. Petersburg, an 
eternal subject of controversy 
among art experts. Valentiner 
attributes this picture to Hen- 
drik van den Burch; Han- 
nema to Carel Fabritius; oth- 
ers to Pieter de Hooch, Jans- 
sen, and even to Vermeer. 

lhe Fisher Boys, a Portrait 
of a Gentleman, and a Por- 
trait of a Lady, represents the 
art of Frans Hals in all its 
many-faceted brilliance. Fi- 
nally, there are five distin- 
guished paintings by Rem- 
brandt including the Portrait 
of Petronella Buys and exam- 
ples by Van Beyeren, Metsu, 
Fabritius and others. 


One of the most engrossing 
pictures in this exhibition is 
the River Landscape by Her- 
cules Seghers, also from the 
len Cate Collection. Though 
of this painter there are known 
only fourteen accredited 
works, it is to him that Rem- 
brandt is indebted for his 
landscape backgrounds and 
thus he is the direct ancestor 
of Crome and of the modern 
landscapists. In this picture 
one can study how Seghers 
built up his new type of land- 
scape, on one side from the Hl need for an active, 


Coninxloo, Elsheimer and LENT BY MESSRS. D. KATZ, DIEREN, TO THE PROVIDENCE MUSEUM business-like and compe- 
Momper tradition and on the ~“poRTRAIT OF A LADY,” A SOBER CHARACTERIZATION BY HALS _ tent organization for the pro- 
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DEMON MASK: Middle Chou Period. 


In two parts, each composed of a bird forming 
an eye and tusk. Green patina. Height 8'2 inches. 


Exhibition of 


ARCHAIC CHINESE BRONZES 


To January 28th 


41 EAST 57th STREET (Fuller Bldg.) NEW YORK 


Shanghai 1 48 Rue de Courcelles, Paris y Peiping 





to 





THE EXHIBITION OF 
SCOTTISH ART 
AT BURLINGTON HOUSE, 
LONDON 


is the subject of an important and profusely illus- 
trated article in the January, 1939, issue of THE 
BURLINGTON MAGAZINE, written by 
D.S.MacColl. 


Other contributions include: 

AMONG THE BELLINIANI 
by Tancred Borenius 

TWO CHINESE MIRRORS 
by W. Perceval Yetts 
by August L. Mayer 

A PORTRAIT OF GEORGE, 

DUKE OF CLARENCE 


NOTES ON EL GRECO 


by S. H. Steinberg 
A JACOPO DELLA QUERCIA 
KXHIBITION ha Jide Pekeoliananes 
AN EXHIBITION OF ART TREASURES 
FROM MIDLAND HOMES by B.C. Soecter 
A PORTRAIT BY JACOPO AMIGONI 
by Tancred Borenius 
“VIEWS OF PARIS”—AN EXHIBITION 
IN NEW YORK by Douglas Lord 


CORRESPONDENCE RECENT RESEARCH 
OBITUARIES REVIEWS 


Price, as usual, 2/6 each (3/—post free) U. S. A. $1 


THE BURLINGTON MAGAZINE 
Brentano’s Book Stores Inc., 586 Fifth Avenue 
International News Company, 131 Varick Street 

Gottfried Bros., 610 Madison Avenue 
NEW YORK 


Bank Buildings, 16a, St. James’s Street, S.W.1. 


LONDON 


ARNOLD SELIGMANN 
REY €&¥# CO., Inc. 
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ARNOLD SELIGMANN et FILS 
23 Place Vendéme, PARIS 
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tection of the rights both of col- 
lectors and of dealers in antiques 


MEMBER 


and works of art has brought 
about a complete reorganiza- 
tion of the Antique and Deco- 
rative Arts League, a society 
Which has been in existence 
during the past thirteen years 
In conformance with the new 
code which has been recently 
drafted and approved, the 
league engages itself to uphold 
a strict code of ethics and busi- 
ness procedure. [he promotion 
of confidence in the antique and 
art fields generally and the 





maintenance of a high standard rHE ANTIOUE & DECORATIVE 
of specialized knowledge and : 
professional competence among ARTS LEAGUE'S NEW WINDOW 
dealers is another important MEMBERSHIP PLAQUE 
point in this program 

\ matter of general interest which is shortly to be seriously gone 
into is the question of inheritance taxes on antiques. It is hoped to 
Initiate a measure in Washington which will insure reductions in 
the death duties levied upon estates composed mainly of valuable 
art and turniture collections. Other issues and recommendations 
which are being adopted and have received popular support among 
members are the reduction of annual dues, the elimination of unde- 
sirable practice through a Code of Fair Trade and the adoption of 
a new window plaque which will serve both as a hallmark and a 
publicity motif. An exhibition of high quality is being planned for 
this vear in connection with the World’s Fair 


WORCESTER: FUNCTIONALISM OE SHAKER 
CRAFTSMEN: AN ILLUMINATING SHOW 


A DISPLAY of Shaker arts and crafts which has been current 
at the Worcester Art Museum strikingly calls attention to the 
fact that functionalism is by no means a purely modern theory, 
though a century and a half ago when this small religious group 
set up their first colony on our shores it doubtless appeared more 
revolutionary than in contemporary design today. 

lo achieve plainness of craftsmanship is not a simple process. 
Like humility of conduct and numerous other primary virtues upon 
which the doctrines of the sect were based, it had to be cultivated. 
lhe purity of line and form in furniture, the neatly balanced pro- 
portions of buildings, the refinement of design in ironware and sober 
perfection of all the crafts produced by relatively self-sustaining 
Shaker communities are, indeed, a model for the utilitarian modes 
of today. Avoiding “carnal” styles and tastes, the Shakers took a 
guild-like pride in their work which would glorify their heavenly 
calling. The resultant products, represented in the exhibition by 
furniture, rugs, articles of clothing and work tables, though des- 
tined for communal use, were at all times greatly in demand for the 
excellence of their manufacture. Interesting side lights on the society 
may be had from a series of drawings, etchings and wood engrav- 
ings showing daily life in the community. These were part of the 
phenomena of a period in Shaker, history in which the spiritual 
world was revealed to the “visionists” of the order. 


CAMBRIDGE: A GREAT GOTHIC TAPESTRY 
INSTALLED IN CONTEMPORARY SETTING 


N THE mediaeval Warburg Hall at the Fogg Museum the prin- 

cipal wall space is now hung with a late Gothic tapestry. Set in 
the midst of the Romanesque capitals, the Gothic tomb figure, and 
the carved wood ceiling, it well complements them, both in style and 
in decorative values. 

This fine hanging came to the Museum as a part of the bequest of 
Mrs. Aaron Naumburg of New York, in 1930, an important feature 
in that collection of paintings and works of decorative art, and it 
hung until last spring in the Naumburg Room. Of Brussels type 
and of the first third of the sixteenth century, it possesses the human 
naturalism of its Flemish origin and the air of elegance and romance 
that often pervades late Gothic art. 

The tapestry belongs to a rather definite type. The determining 
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traits are the tall figures in the foreground and their long, vertical 
draperies that fall in wrinkled folds; the elaborate and variegated 
costumes and the relative clarity of the arrangement. 


Paris in the Eyes of Its Painters 
Continued from page 10) 


But the real triumph of the Parisian scene is in its realization by 
the Impressionists, to whom the combination of light and a natural 
background was the very staff of life. Pissarro’s beautifully ac- 
complished downward perspective of the Place du Théatre Francais 
and Renoir’s early Pont des Arts, with its fine sweep of the riverside 
prospect, are the prelude to Manet’s two masterpieces: La Rue de 
Berne aux Drapeaux, epitome of the typically and exclusively Paris 
Street scene, With its marvelously unseen indication of the source of 
light; and the lyric Courses au Bots de Boulogne, unique in Manet’s 
oeuvre for its superb distant landscape of the hills of St. Cloud seen 
over the blue-green, grassy plain of Longchamps and with the perfect 
snapshot action of the horses in the foreground. The epilogue is 
one of the most poetically and simply stated of all Van Gogh’s works, 
Viontmartre, with its immediate communication of foreground 
pattern with the view from the hill of the then still outskirt village 
into the valley of the Seine, for all the world reminiscent of the elu- 
sive music from Charpentier’s opera of Paris, Louise, which accom- 
panies the seeing of the dawn from Montmartre. If good Americans 
really go to Paris when they die, this is a preview of heaven 


Three Millennia of Chinese Jade 
Continued from page 12) 


and the sailing boat) and precious jewelry were executed with an 
incredible skill by the Ch’ing craftsman. His effects were often pic- 
torial and frequently he was too prodigal with his carving, but it 
is only in admiration that we can contemplate such lavish and pure 
examples as those included in this memorable exhibition 


New Exhibitions of the Week 
(Continued from page 10) 


a three-dimensional head painted with keen observation, and they 
are among the best things in the show. Ceika’s original view of a 
stairway and cleaning woman is well carried out. Joseph Guerin’s 
Rain is drenched with the feeling of a downpour, and in Elsie 
Poirier’s Landscape there is strength in the sure stroke. Leila Sawyer 
handles the planes of a group of buildings capably in East New York, 
showing an ability to suggest the texture of smoke which streaks 
across her canvas, contributing to its interest as design. 


a VTE addition to the Fifteen Gallery group is George Re- 
4 nouard whose initial exhibition is being held at this gallery 
lhe paintings are all landscapes executed in short, heavily loaded 
strokes mechanically placed on the canvas to render snow, sky, 
trees, houses or impressions of figures. Although titled After Rain, 
Cold and Windy, April and so on, little change of mood, weather or 
time is recognizable. The artist depends upon a formula and, as a 
group, his pictures offend by reason of their monotony. 


N THE rear room of the Montross Gallery is a selection of water- 
colors by Hyman Goldstein. Landscapes painted in loose washes 
comprise most of the show although, for best organization and most 
sparkling light, the citvscapes, Old New York and Winsted, Conn., 
stand high. 


Modern Masters in Their Youth 
(Continued from page 13) 


his familiar blue period haunt one. More directly communicating 
emotion than his later work, they are more human and more com- 
pelling. Direct, too, is the self-portrait of Derain. In the intensity 
of its gaze and the austerity of its greys and whites which describe 
the face and scarf against a glistening black background, there is 
more than a hint of the real person. Derain as well as Léger and 
Rouault offers fewer surprises than do Matisse and Miro in this 
show, and Balthus is such a newcomer that one hardly thinks of 
comparing his present with his past. He is in good company, at any 
rate, in an exhibition which is many-sided and richly rewarding. 
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ACQUIRED FROM BARBIZON HOUSE BY H. M. QUEEN MARY 
WILSON STEER’S ROMANTIC RENDERING OF “CHEPSTOW” 


Lhe Art News of London 


OR the twentieth successive time Barbizon House, one of Lon- 
I on s best established art galleries, has brought out its annual 
Record, a survey and compendium of the past season’s exhibitions, 
sales and other activities. This handsomely gotten up volume illus- 
trates and documents some of the principal paintings which have 
been acquired by important public and private collections through 
Barbizon House during 1938 as well as giving an apercu of the 
major exhibitions of the year. Heading the list of sales is Wilson 
Steer’s Chepstow, a fine view of the ruined castle against a sunset 
sky, which was purchased by Queen Mary for her private Bucking- 
ham Palace collection. Another contemporary British painter to 
receive official recognition was Philip Connard, whose Early Spring 
was acquired by the Tate Gallery. The past vear’s celebrations of 
Boudin and of the Barbizon painters are likewise attractively 
recorded and illustrated. 





se I: haunting despair of Baudelaire’s Fleurs du Mal, which has 
awakened kindred echoes in so many artists both of the past 
and of our own generation, has recently inspired England’s veteran 
sculptor, Jacob Epstein to execute a series of pencil illustrations ol 
what the artist terms this “world filled with splendid and maleficent 
entities.” These drawings are currently on view at Messrs. Tooth’s, 
whose galleries literally seethe with the creatures of Epstein’s rich 
imagination. Whereas the turbulent, hastily executed figures have 
actually little in common with the finished elegance of Baudelaire’s 
highly polished line. they create a forceful, rhythmic pattern set 
forth with an almost Gothic fertility of invention—a decided ex- 
pressional advance over the artist’s recent Old Testament series. 


WNXHIBITIONS by the well known theatrical designer, Olive 
Messel, are always eagerly anticipated not only as reévocations 
of such successful productions as The Country Wife and Midsum- 
mer Night's Dream, but also for Messel’s achievements as a painter 
in his own right. The current display at the Leicester Galleries offers 
women’s portraits, landscapes and still-lifes in addition to the more 
familiar décors, all of which show versatility as well as that certain 
romantic elegance so much in vogue today. 


FPUHE: first English exhibition of so well known a painter as Zuloaga 

is noteworthy not only for the striking quality of the canvases 
themselves, but for the fact that a figure long familiar in America 
and on the Continent should actually be making his debut any- 
Where. Together with the intensely lighted, fiery-colored works of 
the Spanish painter there is being shown for the first time an im- 
portant El Greco from Zuloaga’s own collection entitled Profane 
Love—a daring inclusion which must inevitably provoke none too 
favorable comparisons. However garish Zuloaga’s color may appear 
When seen next to the silvery tones of the latter, his mastery of 
characterization is well manifested in these works, while the painter’s 
compositional skill is evidenced in Enid Claude, Countess of Kin- 
noull, in which the curving line of the arena adroitly carries out the 
gesture of the subject. Other important recent works show the 
artist with five members of his family, the town of Toledo, treated as 
a powerful landscape, and The House of the Bishop of Tarazona. 
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AUCTIONS 
Historic Americana 
ey BERT STUART'S superb portrait of Commodore John 
Barry, the gallant Irishman who was the first captain of the 
vouthful American navy, will go on exhibition at the American Art 
\ssociation-Anderson Galleries on January 14 as part of a collec- 


COMING 


Barry Naval Jlementos; 





tion of Barry-Hlaves family papers and naval and personal memora- 
bilia of the great American Revolutionary hero which will be sold 
by auction with other properties on Saturday afternoon, January 21 
Included among other important Americana, the property of differ- 
ent owners, is Washington's mahogany traveling boot box; Wash- 
ington’s silver seal; and property of Alyce Marcia Goodall, for- 
merly of Exeter, New Hampshire, comprising fine eighteenth and 
early nineteenth century American furniture and decorations, Orien- 
tal Lowestoft, decorative and historical table porcelain, and his- 
torical blue Staffordshire. A small but exceptional group of early 
\merican marine hooked rugs, one of which depicts a full mgged 
clipper ship, is also included in the sale 

lhe Barry-Haves family collection of Commodore Barry relics, 
property of the estate of Elizabeth Barry Hepburn, is sold by order 
of the trustees, Barry Haves Hepburn and Earle Hepburn 

lhe Stuart portrait of the naval hero has never left the possession 
of Barry's family, and in William Bell Clark’s recent biography, 
Gallant John Barry (1745-1803), it forms the frontispiece. Among 
other interesting Barry memorabilia, all of which present an almost 





BARRY-GOODALL SALE: AMERICAN ART ASSOCIATION-ANDERSON GALLERIES 


GILBERT STUART: “PORTRAIT OF COMMODORE JOHN BARRY” 
unequalled example of integral completeness and directness of prov- 
enance, are the Commodore's service cutlass, made by John Bailey, 
foremost Revolutionary swordsmith; Barry’s gold badge of the 
Society of the Cincinnati, and the membership certificate signed by 
Washington; and John Singleton Copley’s miniature of John Paul 
Jones (whose first naval commission was under Barry’s command), 
given to Barry by Jones—a unique memento linking the “Founder” 
and the “Father” of the Navy. Outstanding naval autographic mate- 
rial as well as many personal relics are also included. 

The early American furniture and decorations to be sold the after- 
noon of January 21, comprising property of Alyce Marcia Goodall, 
formerly of Exeter, New Hampshire, and two private collectors, 
include a number of fine Colonial and Federal mahogany and wal- 
nut examples. Attributed to Abner Toppan of Newburyport are a 
Heppelwhite inlaid mahogany card table with shell inlay, circa 1780, 
and a pair of Sheraton carved mahogany side chairs, circa 1790. 
Other Newburyport pieces include a Martha Washington mahogany 


ee 


| 
: 
. 






































January 14, 1959 








S 
‘ 
n LTD. 
e 
rt 
‘ The Finest 
d 
. Old and Modern Masters 
l- 
l- 
T- 
te 142 NEW BOND SI., LONDON, W. 
1- CABLES: MATTHIART, WESDO, LONDON 
l\ 
ve 
' GRIGGS ET AL. SALE: PARKE-BERNET GALLERIES THE 
ss rHE STORY OF ST. JULIAN,” GOTHIC TAPESTRY, CA. 1515 THANNHAUSER 

armchair, circa 1785, and a black and gold lacquered toilet mirror, GALLERIES 
" circa 1700. A Chippendale carved mahogany serving table, Phila- NOW ONLY 
se delphia, circa 1770, is attributed to William Savery. PARIS 
st , . y ° . 

Part IV of the Cortlandt Bishop Library 
Je Il: fourth part of the library formed by the late Cortlandt b 





Bishop will be sold by auction at the American Art Association- | Please note address 35 RUE MIROMESNIL (Corner Rue la Boetie) 
\nderson Galleries the afternoons of January 23, 24, 25, and 20, 
following public exhibition from January 14. The sale will conclude 
the dispersal of Mr. Bishop's New York library. Comprising a 
separate catalogue of one thousand two hundred and eight items ar- MARIE HARRIMAN GALLERY 
ranged under a complete alphabet, the present collection supple- 
ments the brilliant library dispersed in three previous sales at these 


galleries. WATERCOLORS BY “yi 
Griggs et al. Furniture and Decorations REN NE 
INE European and American furniture and decorations, prop- TO JANUARY 18 


erty of the estates of the late Emily F. Griggs, the late Annie 
L. Benjamin, and of Mrs. August Franzén and other owners, will 61-63 EAST 57th STREET NEW YORK 
be offered at public sale at the Parke-Bernet Galleries, Inc., January 
20 and 21, following exhibition from January 14. 

lhe furniture is especially notable for the wide variety of styles 
represented. A group of Gothic and Renaissance pieces, mainly 
French, contains a rare northern French Gothic oak crédence with 


richly carved tracery ornament and finely wrought iron locks; an 4 ALEN I INE GALLER Y 


Henri Il walnut draw-top table with colonnette supports; two 16 EAST 57 STREET, NEW YORK 


Henri Il walnut side chairs covered in contemporary jardiniére silk 
' velvet; and a carved and paneled oak chest of the same period. 
There are also Italian Renaissance armchairs and settees covered 
in sixteenth century velvet and tapestry. 

Italian, Spanish and French seventeenth and eighteenth century V 4 V ' N 
furniture provides a choice selection of Louis XV-XVI occasional 
tables, and armchairs and canapés covered in needlepoint or Aubus- 
son tapestry; a richly carved and decorated walnut vargueno and 
stand; and late eighteenth century Italian chairs. Gothic and 


; Romanesque bas-reliefs, Louis XVI chenets, Limoges enamel 
ty plaques, a Vieuiions gilded ae and alate pe acidiad with RALPH M. CHAIT GALLERIES 


jewels; other complementary decorations accompany the furniture. THE NOTED BAERWALD COLLECTION OF 
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PAINTINGS BY 





esl English and American furniture, chiefly of the eighteenth cen- 
ley, tury, includes an assortment of Georgian desks, sideboards and CHINESE PORCELAIN 
the tables, as well as mirrors and Chinese lacquer screens. 
ake Featured in a group of French and Brussels fifteenth and six- 600 MADISON AVENUE NEW YORK 
- teenth century tapestries is a rare Touraine Gothic personage tap- 
1d), estry, 1 he Story of St. Julian, and a Brussels Renaissance tapestry 

> y, Stor. St. , and ¢ ssel aissi apestry, “CENT PAINTINGS ; 
we 47 : ; : : A LCE! All NGS 
ler Féte d'Amour. Among the other textiles is a petit point panel finely RECENT PAINTINGS BY 
ate- worked in a design after Teniers, which sl Dutch village 

i sign ¢ S, ch shows Dutch villagers . y " WwW 

. making merry outside a tavern; and antique velvet and drap d'or, GALLATIN. MORRIS, & SHA 
ter- 


and embroidery hangings. 16 — Fel 8 
dall. Aubusson and Oriental rugs offer a Bijur flower garden carpet January 16 ebruary 
a of important size; a fine semi-antique Kirman silk carpet; a Tabriz 

wal- 


medallion carpet; and Beshir, Fereghan Sarouk and other weaves. m_e © . ‘f 
mag " 1 ion C a0 An seeage 2 igs wie hoses oO “e ee SACO KS SELIGMANN & Co.. Ine. 
) Also in the catalogue are Chinese semi-precious mineral carvings, 
790, 3 EAST 51 STREET . NEW YORK 


porcelains and cloisonné enamels; Wedgwood, Rockingham and 
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Property of Mrs 
| SCHUYLER QUACKENBUSH 


New York City + Sold by ber order 





Property of the late 
DR I. STRAUS 
Sold by order of Mrs Edith Straus 
New York City 
With other properties sold by 
order of the various owners 


PUBLIC SALE BY AUCTION 
January 27, al 8:15 p.m. 


























American, English & 
Continental Furniture 


Barye Bronzes + Porcelains 
Oil Paintings - Chinese Rugs 
Property of the late 
DR FREDERICK E. LAMBERT 
Jersey City, N. J. 

Sold by Order of His Daughter 
Mrs Frances L. Abbott 











Property from the Estate of 
a Philadelphia Private Collector 


Sold by Order of the Attorney 
for the Estate 


With other properties sold by 
order of the various owners 
PUBLIC SALE BY AUCTION 
Saturday, January 28, al 2 p.m. 
Catalogue 25 cents for each sale 
Sales by A.N. Bade & E. H. L. Thompson 
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| other fine porcelain table pieces and ornaments 
| other silver. An interesting assortment of bibelots includes fans, 


| ivories, and porcelain and enamel patch boxes. 


| Benyamin-Lewts et al. Painting Collections 


Y ALUABLE American, British and Continental painting from 

the Collections of the late Annie L. Benjamin, the late Fred- 
Lewis and other owners, will be placed on exhibition at the 
Parke-Bernet Galleries, Inc., January 14, prior to public sale on 

| Thursday evening, January 19 

Paintings of the 


| eric | 


\merican school include one of Rembrandt 
Peale’s famous “porthole” portraits of Washington, with a letter 
from the artist to Enock Dean, the purchaser. Among the later 
paintings of the American school is The City by Edward Hopper; 
Woodland Pool by Alexander Wyant; Adirondacks: Long Lake, 
Hamilton, New York by A. F. Tait, and Les Curieuses by D. Ridg- 
way Knight. In addition there is Mother and Child, a pastel by 
Mary Cassatt; and canvases by Rockwell Kent, Childe Hassam 
and krnest Lawson. 

lhe group of British eighteenth century portraits contains Rae- 
burn’s fine portrait of Sir James Innes-Ker, afterwards 5th Duke 
of Roxburghe. Dr. Woods of Gloucester by Hoppner; Mrs. Bell of 
Dumfries by John Watson Gordon; and a portrait, said to be of 
the artist, by Angelica Kauffmann also appear. Gainsborough’s 
Dutch River Landscape is among the British landscape and genre 
paintings. 

Paintings of the French school include important nineteenth 
century canvases. Gérome is represented by the fine Master of the 
Hounds. Ziem and Fromentin complete this group which is comple- 
mented by a roster of Barbizon painters, including Daubigny, 
Dupre, Rousseau and others. 

Paintings of the Dutch school include River Scene: Moonlight 








by Aert Van der Neer; Portrait of a Lady by Van Ravestyn; and 
Hunting Scene by Jan Baptiste Weenix. Among the nineteenth cen- 
tury Dutch canvases are examples of the work of Jacob Maris, Wil- 
lem Maris and Josef Israels. 


As the Artist Saw Mediaeval Man 
(Continued from page 17) 


tale charm and fantastic decorative sense which was inherent in the 
mediaeval imagination. The grand, hieratic expressions of the re- 
ligious artists have left many an honest museum visitor puzzled and 
untouched. Perhaps the universal familiarity of these everyday 
scenes and objects will move him to find the other arts of the age 
less strange. 





EXHIBITED AT THE WALTERS ART GALLERY, BALTIMORE 
IVORY QUEEN FROM A XII CENTURY GERMAN CHESS SET 


- and Georgian and | 
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This illuminating monograph is of 
special timeliness and significance 
in view of the comprehensive ex- 
hibition, also titled ''3000 Years of 
Chinese Jade," at the Arden Gal- 
lery. To read it, either before or 
after viewing this noteworthy ex- 
hibition, is to heighten its interest 
and enjoyment tenfold. 


°: 
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“3000 Years of Chinese Jade” 
is only one of five varied mono- Ht 
graphs, illustrated with 12 color- 
plates and hundreds of plates in i 
black-and-white and mono- 
chrome, in the 1938 Annual of 
The Art News, a few copies of 
which may still be obtained. 
The price per copy is $2, post 
free. Address 
THE ART NEWS 
136. EAST 57th STREET nt 
NEW YORK i 
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CONSTANT ¢ BURLIUK e FOSHKO 
ARCHIPENKO ° CRAWFORD 
GRAHAM e GASPARO « CH. GROSS 
W. GREGORY ° EILSHEMIUS 
HOGUE ee McCRADY e MARIL 


NOGUCHI e ROSENFELD e SOYER 
H. WESTON and others 


BOYE 


69 E.57thSt. 
NEW YORK 





Ja 


January 14, 1939 


BALAY & CARRE 


(Roland Balay & Louis Carré) 








Modern French Paintings 
African Art 


10 AVENUE DE MESSINE 


DIKRAN G. KELEKIAN 


EGYPTIAN 
GREEK & 
NEAR EASTERN 
ART 


598 MADISON AVENUE 


NEW YORK 
PARIS CAIRO 


Tere) 





PAUL 


REINHARDT 


GALLERIES 


730 Fifth Ave., New York 








SCHULTHEIS 
GALLERIES 


PAINTINGS 
PRINTS - FRAMES 


15 MAIDEN LANE, NEW YORK 





THE WHYTE GALLERY 


M. DONALD WHYTE, DIRECTOR 
1707 H STREET, N.W., WASHINGTON 


+ 
SCULPTURE BY 


JO DAVIDSON 


“SPANISH LOYALIST LEADERS" 
To JANUARY 18 


D'ATRI 


Old and Modern Paintings 


TR 


23, RUE LA BOETIE, PARIS 





BELLINI 


Paintings & Works of Art 
LUNGARNO SODERINI 3 
FLORENCE, ITALY 





'Ferargil Galleries 


‘Frederic Newlin Price 


} 5 
) 


| 63 East 57 St.. New York | 
















EXHIBITIONS IN NEW YORK 





GALLERY 
A<.A.. €2 W. 8 Se 
Ackerman, 50 E. 57 


EXHIBITION 


venteen Artists 


DURATION 
Paintings, to Jan. 21 
Rockingham & Spode China Tulips, to Jan. 31 
American Academy, 633 W. 155 Platt Memorial Show, to April 30 
American Place, 509 Madison Demuth; Paintings, to Jan. 18 


American Woman's Club, 353 W. 57 Members’ Watercolors, to Feb. 3 
Arden, $00 Park 


Chinese Jades, to Feb. 11 
Argent, 42 W. 57 Group Show: Paintings, Jan. 16-28 
Arista, 30 Lexington ..libetan Paintings, to Feb. 1 
Art Students League, 215 W. 57 Schnakenberg: Murals, to Jan. 22 
Artists’, 33 W.8 Erle Loran: Paintings, Jan. 17-31 
Babcock, 38 E. 08 Contemporary Americans: Paintings, to Jan. 31 
Barbizon-Plaza, W. 58...Charles and Virginia Gruppe: Paintings, to Jan. 30 
Bignou, 32 E. 57 Gauguin: Tahiti Paintings, to Jan. 31 
Bonestell, 106 E. 57 Paul O'Higgins: Paintings, Jan. 15-Feb. 1 
Boyer, 69 E. 57 F. M. David: Paintings, Jan. 16-31 
Brooklyn Museum Polish Arts & Crafts, to Jan. 20 
Buchholz, 32 E. 57 Kurt Roesch: Paintings, to Jan. 20 
Carstairs, 11 E. 57 de Segonzac: Paintings, Jan. 16-Feb. 4 
Clay Club, 4 W.8. Group Show: Sculpture, to Feb. 18 
Contemporary Arts, 38 W. 57 Dan Lutz: Paintings, Jan. 16-Feb. 4 
Decorators Club, 745 Fifth Avenue Chinese Furnishings, Jan. 19-Feb. 9 
Delphic, 44 W. 56 ...F. W. Fish, Durban: Paintings, Jan. 16-29 
Downtown, 113 W. 13 .Major Works by Major Americans, to Jan. 21 
Durand-Ruel, 12 E. 57..French XIX and XX Century Paintings, to Jan. 31 
Ferargil, 63 E. 57 Yarnell Abbott, Gilmer Petroff: Paintings, Jan. 16-30 
Fifteen, 37 W. 57 re George Renouard: Paintings, to Jan. 21 
French Art, 51 E. 57 French Impressionists: Paintings, to Jan. 31 
Freund, 50 E. 57... ' Van Orley: Painting, Jan. 16-31 
Grand Central, 15 Vanderbilt 100 Best Prints of the Year, to Jan. 28 
Grand Central, 1 E. 51 Robert Henri: Paintings, to Jan. 2 
Mario Korbel: Sculpture, to Jan. 21 
Grant, 175 Macdougal Group Show: Prints, to Jan. 24 
Harlowe, 620 Fifth 31 
Kennedy, 785 Fifth 3 
Keppel iL 57 
Kleemann, 37 E. 57 
Knoedler, 14 E. 57. 
Kraushaar, 730 Fifth. . 


Brockburst: Etchings, to Jan 

Rembrandt Etchings: Drypoints, to Jan 
Contemporary Etchings, to Jan 

Whistler: Etchings and Lithographs, to Jan. 31 
Paintings of Paris, 1675-1030, to Jan. 28 


.H.H. Newton: Paintings, to Jan. 28 
John Levy, 1 E. 57 Aston Knight: Paintings, to Jan. 21 
Julien Levy, 15 E. 57.. .Massimo Campigli: Paintings, Jan. 17-Feb. 7 
Lilienfeld, 21 E. 57 Vlaminck: Paintings, Jan. 16-Feb. 11 
Loo, 51 E. 57. ....Archaic Chinese Bronzes, to Jan. 28 


Macbeth, 11 E. 57 
Matisse, 51 E. 57 
Mayer, 41 E. 57 
McDonald, 665 Fifth 
Mercury, 4 E. 8... 
Metropolitan Museum 


Herbert Meyer: Paintings, to Jan. 30 

.Modern French Paintings, to Jan. 31 

Y. K. Chang: Paintings, to Jan. 28 

Prints by Old and Modern Masters, Jan. 31 
Kerkam:; Drawings, to Jan 

, {ugustan Art: Paintings, Sculpture, to Feb. 19 
Midtown, 605 Madison. Isabel Bishop: Paintings, Jan. 17-Feb. 4 
Milch, 108 W. 57 Floyd Clymer: Paintings, Jan. 16-Feb. 4 
Montross, 785 Fifth ..-H. Goldstein: Paintings, to Jan. 21 
{nn Kocsis: Paintings, Jan. 16-28 
Leslie Powell: Paintings, to Jan. 18 
Morgan Library French Art, to March 15 
Morton, 130 W. 57 Bertha Renick: Paintings, to Jan. 21 
Municipal, 3 E. 67 N. Y. Artists: Paintings, Sculpture, Jan. 18-Feb. 5 
Museum of Modern Art, 14 W. 40 Bauhaus Design, to Feb. 1 
Museum of the City of N. Y...Currier & Ives and the N. Y. Scene, to Mar. 1 
National Arts, Gramercy Park Memorial Shou 


Morgan, 37 W. 57 


Paintings, to Jan. 27 

Newhouse, 5 E. 57 , ..Milan Petrovic: Paintings, to Jan. 21 
New School, 66 W. 12... F. Kuttner: Paintings, to Jan. 28 
Group Show: Sculpture, to Jan. 28 

N. Y. Public Library, 42nd...... Keppler: Political Cartoons, to Feb. 28 
Nierendorf, 18 E. 57 Feininger, Klee, Kandinsky: Paintings, to Jan. 21 


Parish-W atson, 44 k. 57 VW'm. Randolph Hearst Collection, to March 1 


Passedoit, 121 E. 57 ..Pascin, Hemine David: Paintings, to Jan. 31 
Pen & Brush, 16 E. 10 Vembers Show: Paintings, Sculpture, to Jan. 31 
Perls, 32 E. 58 ha Jean Eve: Paintings, Jan. 14-Feb. 25 
Raymond & Raymond, 4o E. 52 Lucien Genin: Paintings, to Feb. 1 
Rehn, 683 Fifth Burchfield: Paintings, to Jan. 28 
Reinhardt, 730 Fifth Jere Wickwire: Paintings, to Jan. 31 
Riverside, 310 Riverside Chicago Artists: Paintings, to Feb. 26 
Schaeffer, 61 E. 57. ee wig ..Old Masters, to Jan. 31 
Schneider-Gabriel, 71 E. 57...English XVIII Century Paintings, to Jan. 23 
Seligmann, 3 E. 51 {bstract Paintings, Jan. 16-Feb. 8 
SIONS? OB. S7é asc .Lintott: Paintings, Jan. 16-29 
Studio Guild, 730 Fifth......Group Show: Paintings, Sculpture, to Jan. 21 
Tricker, 19 W. 57..... Group Show: Paintings, Jan. 16-29 
Uptown, 249 West End. Zunser: Paintings, to Feb. 2 
Valentine, 16 E. 57.... Louis Vivin: Paintings, to Jan. 30 
Vendome, 339 W. 57 Group Show: Paintings, Jan. 16-Feb. 3 
H. D. Walker, 38 E. 57 .Louts Ferstadt: Paintings, Jan. 16-Feb. 4 
Walker, 108 E. 57..Durr Freedley, Memorial Show: Paintings, to Jan. 21 
Speer riers Oe pes re ener Korean Ceramics, to Feb. 18 
Weyhe, 704 Lexington .. Dorothea Greenbaum: Sculpture, to Jan. 28 
Whitney, 19 W. 8.....Glackens Memorial Exhibition: Paintings, to Jan. 15 

Walter Gay: Paintings, to Jan. 31 


ww 


Wildenstein, 19 E. 64.... 
Yamanaka, 680 Fifth 











Chinese Tomb Jades, Jan. 16-28 | 
Japanese Color Prints, to Jan. 28 | 


29 





‘JEAN 


EVE 


Perls Galleries 
32 East 58th Street, N. Y. 


DOWNTOWN O 


NEW PAINTINGS by 
KARFIOL ... MARIN... O'KEEFFE 
SHEELER ... CIKOVSKY...VARIAN 


xk*k* 
ONE-MAN SHOW 
JACK LEVINE 
113 WEST 13th St—NEW YORK 





AYIATIV 


DURR FREEDLEY 
MEMORIAL EXHIBITION 


To JANUARY 21 


WALKE norman te 


108 E. 57 St., N. 


Paintings Jan. 16-28 


KATHERINE B. S. LARKIN 


YVONNE PENE DU BOIS 


ARGENT GALLERIES 
42 West 57th Street, New York 





JOHN LEVY GALLERIES — 


RECENT PAINTINGS OF 
NORMANDY AND ITALY BY 


ASTON KNIGHT 


To January 21 j 


ONE EAST 57TH ST., NEW YORK | 









Small Sculpture 
DOROTHEA 


GREENBAUM 


January 8-29 


WEYHE GALLERY 
794 Lexington Ave., New York 





BALLET AND THEATRE 


PAINTINGS AND DRAWINGS 


LINTOTT 


January |7 to 29 


MARIE STERNER 


GALLERY, 9 East 57th St., N.Y. 





PAINTINGS BY 


ANN KOCSIS 


JANUARY 16 TO 28 


MONTROSS GALLERY 


785 Fifth Avenue (bet. 59 & 60 Sts.) N. Y. 





KKK KKKKKKKK A merica’s first 
All-American Art Gallery ... devoted 
since 1892 solely to the work of native 
artists of note and promise. A unique 
service to collectors, whose inquiries 
are invited. 


MACBETH GALLERY 
Il E. 57th St.. New York 













RECENT PAINTINGS by 
FLOYD 


CLYMER 


JAN. 16 to FEB. 4 


MILC GALLERIES 


108 West 57 St., N. Y. 











350 


L.Atavoine & Co. 


Interior Decorations 


Furniture, Tapestries 


Objets dart 


712 FIFTH AVENUE 
New York 
42 AVENUE KLEBER 


Paris 





PARISH. 
WATSON 


& Co., Inc. 


| | WORKS 
OF ART 


| 44 East 57th Street 
| New York 





TONYING | 


& COMPANY, Inc. | 


CHINESE 


ANTIQUES 


5 East 57th Street 
NEW YORK 


SHANGHAI PEIPING | 





LOEWI 


Period Rooms 
Old Furniture 
Early Textiles 









Antique Rugs 
Ss 
PALAZZO NANI 
VENICE, ITALY 


San Trovaso 960 





ONoceh tive 


OBJECT OF THE WEEK 
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COURTESY OF THE SPANISH ART GALLERY, LTD., LONDON 


Ad 28 finely carved cresting of this large Queen Anne 
mirror, with a man’s head surmounted by three feathers, 
is flanked by carved eagles on either side, and the shell 
motive of the base recalls the French source of its 
originator, Daniel Marot, a leading cabinetmaker of the 
court of Louis XIV. This designer had emigrated to 
Holland after the Edict of Nantes, and it was he who 
William of Orange took to England in his train when he 
was Called to the English throne. The glass is constructed 
of two plates, a feature which marks it as an early 
example. Polished metal had served as a reflector until 
the reign of James |, during whose time silvered glass 
began to be used. It was costly and available only in small 
sizes, and its importance was enhanced by heavy frames. 
Carved wood or gesso frames such as this predominated. 
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By Appointment 


SPINK 


& SON, LTD. 


ESTABLISHED 1772 


The Finest 
Works of Art 


5, 6, 7, KING ST., 
St. JAMES’S, LONDON 


Cable Address: SPINK LONDON 


(CHURCHILL'S 


/ OldGlas 


Egyptian 
Venetian 
Continental 
Old English & Irish 


for Collections or for Use 













2nd Edition of our Catalogue with 
Supplement and 200 illustrations, $1.25, 
| Supplement and plates only 25 cents. 





Catalogue of Exhibition 
“HISTORY IN GLASS” 
10/6. Illustrated 21/-. 


| Arthur Churchill, Led. 
34 High Street, Marylebone 
LONDON 











EXHIBITION 
ANCIENT 
CHINESE 

TOMB JADES 


Opening January 16th 


VEN 


YAMANAKAGSCO. 
INC. 
680 FIFTH AVENUE 
NEW YORK 


PAINTINGS 


AND 


SCULPTURE 


BY 


OLD MASTERS 





Kunsthaus 


MALMEDE 


COLOGNE/Rh. 


33 Sachsenhausen 








DURAND-RUEL GALLERIES 


ESTABLISHED 1803 


&xhibition of 


KRENCH XIX AND XX 


CENTURY PAINTINGS 


So Yanuary 34 


TWELVE EAST FIFTY-SEVENTH STREET, NEW YORK 


PARIS: 37 AVENUE de FRIEDLAND 


WILDENSTEIN & COMPANY 


IN¢ 


Exhibition of Paintings 


and Watercolors by 


WALTER GAY 


To January 31 


19 EAST 64th STREET, NEW YORK 


147 New Bond Street, London, W.1 57 Rue La Boetie, Paris 



























3OOO Years of 
CHINESE JADE 


STATUETTE: T’'ANG DYNASTY 
Yellow and brown jade 


i rd in Dyke, N. Y 


A LOAN EXHIBITION 
FOR THE BENEFIT OF THE 


Ch inese Civil lan VY, r V) ictims 
TO FEBRUARY lITH 


Profusely Dlustrated Catalogue Pax 3 One Dollar 





©) ARDEN GALLERY ‘.’\.\°: 
New York City 


